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FOREWORD

FOREWORD

THE EARLY biographers of Louis XIV’s son, also known as Le Grand Dau-
phin, assure us that the boy stood out for his remarkable antipathy towards
learning, history, and books in general. Quite an ironic fate for the royal
dedicatee of sixty-four volumes of classical authors edited and annotated
by France’s most renowned scholars, collectively known as the editions ad
usum Delphini, “for the use of Le Dauphin” (Latin Delphinus).

First published in the late seventeenth century under the auspices of King
Louis XIV of France, the Ad Usum Delphini editions were meant to in-
troduce the heir apparent to the French throne to the Latin classics via
monolingual instruction. The chosen authors included the likes of Caesar,
Vergil, and Horace, but also hidden gems such as Dictys of Crete and Ver-
rius Flaccus.

Thanks to generous funding from the French crown, nearly forty editors
and commentators worked on the project, including Jacques-Bénigne
Bossuet, a prolific orator and historian, and Anne Dacier, acclaimed for
her prose translations of Greek epic and lyric poetry. The series was direct-
ed by Pierre-Daniel Huet, personal tutor to the Dauphin and author of an
incredibly diverse array of publications in both French and Latin. Taken
together, the Ad Usum Delphini editions constitute one of the most lavish
investments in Latin pedagogy of all time.

The entire Ad Usum Delphini series was reedited and republished in the
nineteenth century by Abraham John Valpy, an English printer, under the
title Valpy’s Delphin Classics. Charles Dyer, the editor of the series, im-
proved the text, edited and expanded the commentary by adding his own
Latin notes and those of various other scholars, and modernized the type-
face and layout.
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PREFACE

THE FIRST book of the Iliad opens with an invocation to the Muse, and
a plaintive request to sing of the rage of Achilles. These first words of
Homer, some of the most famous in literary history, were already timeless
even millennia ago: they recount one of the greatest stories ever told, one
which charts the whims and the wrath of gods, the foibles and failings of
humankind, and the inexorable workings of time and fate. At the margins
of this venerable facade, however, there is a complex and hitherto under-
studied corpus of texts which sheds new light on the age-old epic: the
Homeric scholia.

Scholia are explanatory notes, sometimes as short as three words and
sometimes as long as several paragraphs, which survive passed down to
us in the tattered fragments of faded papyri or in the margins of medieval
codices. They were composed over centuries in order to give both novice and
seasoned readers of classical literature a guide to the complexities of Homer.
Collectively, Greek scholia distil many of the most cutting-edge traditions of
literary criticism and grammatical scholarship of the ancient and medieval
worlds.

The material in this edition comes from some of the most important bodies
of surviving Homeric scholia. The vast collections of the Scholia minora
(alternatively known as Scholia D, based on their erroneous attribution to
the grammarian Didymus) and the equally compendious Scholia vetera
make up the majority. The former are the oldest group of scholia, dating from
the 5th century BCE, and consist mainly of content-focused interpolations
of the text and brief explanations of rare or obscure words. The latter date
from the Hellenistic period onwards, and are of a significantly wider scope:
they cover everything from Homeric exegesis and the finer points of Greek
pronunciation and punctuation to historical and mythological exposition of
events or characters which are only alluded to within the Iliad itself.

1%



ACKNOWLEDGMENTS

ACKNOWLEDGMENTS

THE PUBLICATION of this Dolphin edition of the first book of Homer’s
Iliad was only possible through the collaboration of many artists and
scholars. Griffin Smith-Nichols and Jason Pedicone carried out the
exhaustive work of compiling and editing all the scholia included in this
book. The exquisite illustrations throughout are the work of Maud Taber-
Thomas, with original captions in Greek by Smith-Nichols. Lastly, the
user-friendly and innovative layout of the book is the work of Meg Prom
and Jonathan Meyer.

We owe special thanks to Joe Conlon and Alex Petkas for meticulously
proofreading the text and offering many suggestions towards its
improvement.

IX



‘O TOY OMHPOY BIOX

‘O TOY'OMHPOY BIOX
‘EK THX XOYAAX

‘OMHPOZ O mowntng, MéAntog tod €v Zuvpvn motapod kai Kpinidog
VOpENG, g 8¢ &Aoot AtoMwvog kai KaAomng tiig Movong: wg 8¢ Xapag
0 ioTopikOG Maiovog fj Mntiov kai Evpntidog untpog: kata 8¢ dAAovg
TnAepdayov tod Odvooéwg kai IToAvkaotng tiig Néotopog."Eott 8¢ 1) Tod
Yévoug Ta&Lg katd oV ioTopikov Xapaka abtn: AiBovong Opdoong Aivog,
100 8¢ Iiepog, Tod 8¢ Olaypog, Tod 8¢ Op@elg, Tod 8¢ Aprig, Tod 8¢ EvkAéng,
ToD 8¢ Idpovidng, Tod 8¢ Dihotepmrg, Tod 8¢ Ebgnuog, tod § Emgpadng,
To0 8¢ Mehdvwnog, Tod 6¢ AmeAliig, Tod 6¢ Maiwv, 6 MABev dua taig
Apaloow ¢v Zpdpvn kai ynuag Eduntv v Evénovg tod Mvnotyévoug
¢noinoevOunpov.

‘Opoiwg 8¢ kai thv matpida dueifolog S 10 amotnOivar SAwg eivat Ovntov
@ peyébet TG puoews. Ot pev yap Epacav yevéabat Zpvpvaiov, oi ¢ Xiov,
oi 8¢ KoAogwviov, ot 6¢’Tntny, ot 8¢ Kvuaiov, ot 8¢ ék Tpoiag dnd xwpiov
Keyxpewv, ot 8¢ Avdov, oi 8¢ AbBnvaiov, ol 6¢ Aiydmtiov, oi 6¢ I0aknotov,
ot 8¢ Kumpiov, ot 8¢ Kvwootov, oi 6¢ Zakapiviov, oi d¢ Muknvaiov, oi &¢
OeTTtaV, oi 6¢ Trahwtny, oi 8¢ Agvkavoy, oi 8¢ Ipvviov, oi 8¢ ‘Pwpaiov, oi ¢
‘Podiov. Kai mpoonyopebeto pev kupiwg MeAnotyévng: kai yap €téxOn mapda
O MEANTL ToTap® Katd TOLG Zpvpvaiov avtov yeveahoyodvtag. EkAnon
0¢ ‘Opnpog S 0 moAépov €viotapévov Zpvpvaiolg mpog Kologwviovg
ounpov dobfjvat, §j 61t BovAevopévwy Zuvpvaiwv datpovig Tvi évepyeia
0¢yEacBat kai ovpfovedoat ekkAnotd{ovot epi Tod moAépov. Kai yéyove
8¢ 1pod ToD TEbfvaL TV Tpwtny dAvpmada Tpod Eviawtdv V(- Ilopeipiog 6¢
év 1] Ohoocdw toTtopia po pAB @noiv. Etédn 6¢ abtn peta v Tpoiag
dAwotv éviavtoig Yotepov L. Tiveg 8¢ petd p§ éviavtovg povoug Tig Thiov
alwoewg tetéxBat lotopodoy ‘Ounpov- 6 8¢ pndeig IToppvplog petd coe.
IMuag & év Xiw Apnoipovny v Ivwtopog tod Kvpaiov Buyatépa €oxev
vielg d0o kal Buyatépa, v Eynue Zracivog 6 Komplog: oi 6¢ vieig Epigwv kal




IATAAOX A

OMHPOY IAIAAOX
PAYIAIA A

9



OMHPOY

Mijviv delde, Bed, IInAniadew AxiAijog

5

PR

ovlopévny, fj popi” Axauoig dlye’ €0nke,

moANAG & igBipovg yoxag Aidt mpoiayev

fpwwv, adTovg 8¢ EAwpLa Tedxe KOVETTLY
5 oiwvoioi te maot, Atog & ételeieto PovAn,

TAPAPPACLG

Tiyv Opynyv einé fuiv, @ Oed, T00 viod ToD ITeMjog ToD AytAéwg T7v dAebpiay,
fiTig moAA& Toic’EAAnow kaki eipydoato, kai moALXG ioyvpds Yyuyds TG

&dy PAayaca Emepyey avdpav fuibéwy, T& cwpata § AVTWOV OTAPEYUATR
Kateokebaoe ToiG kvol, kal T0IG Opvéois dmaat- ToD A1og 8 émAnpoiito 1

oxoAia

1. Mijvev] Opyny, xoAov émipovov.
"Bttt 8¢ £000¢, Sttt dnd t@v
televtaiwv fip&ato tod ToAépov O
IMowntng. Kai @apev 81t dmag pév 6
XPOVvog O Tpod Tod SekdTov ETOVG 0VK
goxev oUTw ovvexelg TAG pdyag, Sia
10 ToUG Tp@ag goPw tod AxtANéwg
¢v10G katakekheloBat Tod Teixovg. To
8¢ Séxatov £tog, mhelovag £oxe TAG
TPALELS, Kal TOVG TTOAEQOVG [0OTIANELG,
100 AXtAéwg OpyLlopévou.

Aeide] 45, Aéyet 6¢ v KaAlomnv.

Ozea] Kowvd pev dovopart
npocayopevel Ty Moboav. Tf) 8¢
{810t 1L TiiG TP dEews TpoednAwae

WG oVY éTépav Aéyet Oedv. Moval yap
dSovot ai Movoat. OV mpooednke d¢
ovd¢ dvopa Movong, mdoag Sta TG
HLEG KAADV.

IInAgiadew] Tod TInAéwg maudog.
AxAfjog] Avayvwotéov 8U évog A, St
10 pétpov. Aéyetat 8¢ AytAlevg, mapd
T0 806, TOLTEOTL ATV EMeveyKelv
toi¢ TAiebowv. Ot 8¢, mapd T pr| Oryelv
xetheot OnAfc. OAwg yap ob petéoye
YAAAKTOG,.

2. "H]'Htig opyn.

Axaroig] Toig'EAAnoLv.

Alyea] Kaxa ij Aomnag.

"EOnke] Enoinoev, eipydoarto.

3. IIpoiayev] I1po TG eipappévig
Emepyev.

4. Hpowwv] Tov fubéwv avSpmv.

“Hpwag 6¢ pact kAnBijvat, 4o tfig

dpetiic- fj amo tod dépog, (g enotv

‘Hoiodog v 1oig £pyolg Kai Taig

nuépatg- Hépa éoodpevol mavtn
ott@oty €1 adav. "H &no ¢ épdoewd,
Tovtéott pikewg T@v Be@v. Of yap Beoi,
Bvntaic yvvaudi cuvepxopevo, émoiovy
TO TOV Npwwv yévog. H amno tfig €pag.

"Epa 8¢ 1) yij katd Stdhextov. Ex 6¢ TA¢

YAG EMA&oOn 10 yévog T@v avBpwmwy.
Tedye] EnoieL.

Kvveoow] Kuoiv. AloAig 1} Stalektog.
5. Oiwvoiot] Toig kopakL.

BovAny] Tvaun.

A106 8¢ ételeieto BovAn] Aog PovAny
ol p&v v eipappévny dnédooav.
AN\ot 8¢ ¢EedéEavo, Spdv iepay
pavtikny tod Alog év Awdwvaiw

dpel Tiig OeonpwTiag, WG a0TOG

Ounpog Aéyet v Odvooeiq (E 327).

AN\ot 8¢ 4@’ ioTopiag Tvog elmov
eipnréval 1ovOunpov. aot yap
™V yijv Bapovpévny 0o avBpwnwv




IATAAOX A 1-9

¢€ 00 On Ta pdTa StaothTnV €picavte
Atpeidng te dva avipav kai §iog AxtAelg.

> o

Tig T’ dp opwe Bedv Epidt Euvénke pdyeoba;
Anrodg kai Adg vidg: 6 yap PactAiji xoAwbeig

BovA- &g’ 00 87 TV dpxTv SteywpioBnoay gidoveikjoavteg 8 Te viog TOD
Atpéwg 0 Paoireds TOv Aa@v, kai 0 Evdoog Ayiddevs. Kai mpog TovToG €iré,
Ti¢ 6¢ avToVs T@V Be@v piloveikia ovvéfaley dote pdyeobeu; O Tii¢ AyTois
kol 00 A10g i, AmOAAwY- 00T0G pitp T Paroiel dpyrobeic

noAvmAnOeiag, undepudg avOpawmwy
ovong evoefeiag, aitijoal TOv Aia
Kov@LoBfvat Tod dxBovg. Tov 6¢
Aia, Tp@TOV gV €0OLG ToLoat TOV
OnPaikov moAepov, S 00 oAV
névv dnwleoev. Yotepov 8¢ maAwy
ovpPovAw T® Mwuw €xprioato."Hy
A10G PovAn v Ounpog enow. Enetdn
010G TE NV KEPAVVOIG T] KATAKAVGOTG
névtag Stagbeipat, TodTo TOD
Mwpov kwAvoavTog, Hobepévou
0¢ adT® yvwpag dvo, Thv O¢tidog
Ovnroyapiov, kai Ouyatpog KaAny
yévvay, € OV du@otépwy TOAENOG
“ENAnoi te kai BapPapoig €yéveto,
oUTw ovpfivat koveLobfvar TV
YV, TOAOV dvatpefévtwy. Atog 6¢
Teleieto PovAn.

6.’EE 00 81)] Ag’ 00 &1 xpovou.

7. Atpeidng] O Atpéwg maic.
Ayapépvov 8¢, katd uevOunpov,
Atpéwg Tod TTEAoTOG, UnTPoOg

8¢ Agpomne. Kata 8¢ Hoiodov,
IMAeloBévoug, 1o yévog, Muknvaiog.
‘Og fyaye vadg ei¢ Thov. ExmopOrjoag
8¢ tvTAov, kai booTpéyag
oikade, avatpettat vrto AiyicBov T0D
OuéaTtov §OAw évwyiag &mt. ObTog
Yap mapd TOV Kapov Tiig dmodnuiog
guoixeve TNV Ayapépvovog yovaika
K tapvhotpav. Katd 8¢ tovg

Tpaytkovg, avti) 1) KAvtawpuviotpa
aveilev adTOV YIT@VL pry £XOVTL
gvduowy tpaynlov. EE avtiig ¢ éoxev
viov tov Opéatny, kai Buyatépag
téooepav Aaodikny, XpvooOepry,
Toryévelay, kai HAéxtpav.

Aiog] O¢log, evyevig, 1} 4o Awog Exwv
TO Yv0G, EVTIHoG: amo yap Atyivng
Tii¢ Acwnod 6¢ Tod motapod OnPov,
Aiakog- Alakod 8¢, Tehapav kai
IInAevg- IInAéwg 8¢, AyiAlévg.

8. Tig T ap ogwe] Tig 81 avtovg
ToUG S0w, Ayapépvova, kai AxtAAéa.
ITaAwv 8¢ tobTto O TTonTig EpwTd TV
Movoav.

Buvénke] ZuvéPale, ovvepde.

9. Antoivg kai Atog viog] O Tig
Anrodg kai Atog maig ATOAwY.
ITay 8¢ TovTo WG &mo Tiig Movong.
Zevg 8¢ €pacheig Antodg tiig Koiov
Buyatpog évog twv Titavwy, kal
Doifng, Eyxvov avtny énoinoev.'Hrig,
Sekapnviaiov xpdvov dlayevopévou,
nreiyeto S Baldoong mpog
Aotepiav v vijoov, piav ovoav

1@V KvkAddwv. Ekeioe 8¢ éNOodoa,
Speyapévn dVo QuTdY, EAaiag Kal
@oivikog, d1dbpovg amekinoe maidag,
Aptepuy kol ATOA wva- Kai TV vijoov
ékdheoe Afhov, 6Tt £€ adnhov Paoewg
¢ppLlwn.




‘H Abhvn Aafodon Tov AyiAdéa amo 17 koung
KwAVeL aDTOV &0 TOU POVOU.



GLOSSARY

GLOSSARY OF GRAMMATICAL
AND RHETORICAL TERMS

axAttog, -ov: indeclinable, a word which
does not decline in any grammatical case

axoAov0<w, dkoAovBOeiv: to follow
logically from, to be consistent with

dxolovBia, -ag, 1: following, logical
sequence, consequence

dAwg: otherwise, alternatively (used to
introduce an alternative reading within
a single scholion)

apoiPn, -ijs, 1i): change, variation

apgiBolia, -ag, 1): lack of clarity,
ambiguity

avapipalw, avaPipagerv: to move an
accent backwards

AVAYvVWOoLE, -ew, 1): a reading, esp. in
textual criticism

avayvwotéov: verbal adjective, “it is
necessary to read...”

avadidwpt, avadidovar: to move an accent
backwards; = avafipalw
avadimiacidlw, dvadurAaoctadery: to

reduplicate

avaupéw, dvaupeiv: to cancel out,
negate

AvakeQalaiwotg, -€wg, 1): summary,
recapitulation

avake@aladw, avakepalaodv: to
summarize, recapitulate

avaloyog, -ov: regular, proportionate

AVATEUTIO, AVATTEUTELY: tO MOVe an
accent backwards; = dvafipalw and
avadidwut

avaoctpéopat, dvaotpépecdar: to be
written with anastrophe

dvacstpo@n, -is, 1fj: inversion of natural

word order, repetition of a word which
concludes one sentence at the start of

another

&vti: dvti To X, instead of; can be used to
introduce an alternate reading or a word,
spelling, or syntax being used instead of
another

AVTiypagoyv, -ov, T0: copy, manuscript

avtikea, avtikeigBau: to be opposite to,
opposed

avtifetog, -ov: opposed, antithetical

avtigpacts, -ews, 1j: usage of a word in a
sense opposed to its meaning

AvTwvLia, -ag, fj: pronoun

doprotia, dopiatiag, f): indefiniteness,
indeterminateness

A0p1aTog, -ov: indefinite (of pronouns, or
when speaking of things generically)

&40p10T0G, -oV: in the aorist tense

amadngG, -£¢: used to describe lines of verse
without any metrical license (e.g. with
vowels treated as long solely to fit the
meter)

dna§: occurring only once or very rarely
AmapvnTikog, -1j. -0v: denying

amaptifw, araptifewy: to express fully;
to correspond to a line, verse, or
something said

AmAoiKOG, -1), -Ov: equivalent to amhodg

AanAoTnG, -NTo6, 1i): simplicity, or the
positive degree

amodg, -ij, -odv: used to describe
uncompounded words; of adjectives or

adverbs, in the positive degree; of nouns,
used without the article

amoPoAry, -ijG, 1): subtraction, removal of a
word or of an individual letter within
aword

amokom, -ij6, 1): apocope, literally a “cutting
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