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The Band Played On 
EU Taxpayers and the Orchestration of European Integration 

 
 
The European Union budget is being used to fund a wide range of orchestras, concerts 
and music festivals.  While private donations do sometimes match fund these grants, 
non-EU match funding often still comes from taxpayers via national governments.  
There is a clear policy of using these orchestras to promote the political objectives of 
the EU, in particular ever closer political union. 
 
Key points 
 
 EU Cultural Ambassadors are receiving £2.3 million (€2.6 million) between 2007 

and 2013. 
 
 Nearly £2 million (€2.2 million) went to bands and orchestras. 
 
 A number of case studies, reported later in this research note, show that the 

funding is being used to promote political objectives. 
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“European Cultural Ambassadors” 
 
These organisations are the largest and most regular recipients of Culture funding. 
Organisations qualify as ambassadors if they meet the following criteria: 
 

“The organisations particularly referred to in this category are orchestras, choirs, 
theatre groups and dance companies whose activities have a real European 
dimension.”1

 
 

This separates them from Advocacy Networks, Festivals (which have to be both 
“renowned” and have “a broad European visibility”) and Policy Support Structures for 
the Culture Agenda.   
 
“Ambassadors” (including those not related to music) currently receiving funding are 
listed below: 
 
Table 1: EU funding for cultural ambassadors 
 
Body Type 

 
Funding for 2007-
2013 (€) 

European Union Youth Orchestra Orchestra 600,000 
International Yehudi Menuhin 
Foundation 

Campaign/concerts 280,056 

European Union Chamber Orchestra 
Trust 

Orchestra 143,785 

International Foundation Manifesta Art 212,081 
The Chamber Orchestra of Europe Orchestra 304,652 
European Union Baroque Orchestra Orchestra 332,246 
The European Opera Centre Trust Opera 250,000 
De Krijtkring  Bands/ Orchestra 80,000 
Slovensko Mlandinsko Gledalisce Theatre 142,820 
European Youth Jazz Orchestra Orchestra 221,049 
Total  2,566,689 

 
Table 1 shows that music dominates the “EU Cultural Ambassadors” programme, with 
bands and orchestras receiving over €2.2 million in funding programme out of the €2.6 
million available in total within this category (out of the €6.8 million awarded to all 
groups). Most receive funding for three year programmes, two have annual 
agreements.2

 
  

                                                 
1 http://eacea.ec.europa.eu/culture/funding/2007/documents/call_strand_2_2007/specs_ 
intro_en.pdf 
2 http://docs.google.com/viewer?a=v&q=cache:P4HUBgPXJoIJ:www.cultura2007.ro/files/lic-
2008/eacea_21_2007_statistics_selected_projects.pdf+%22european+opera+centre+trust%22&hl=en&gl=uk
&sig=AHIEtbTFsPslHGrzCywmcscLSTIEzTMaIA 
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Political function of EU Ambassador funding 
 
The EU’s DG Culture has a budget of €400 million for its 2007-2013 culture programme. 
The objective is expressly stated on the DG’s website as  
 

“to enhance the cultural area shared by Europeans, based on a common cultural 
heritage through the development of cultural cooperation between the creators, 
cultural players and cultural institutions of the countries taking part in the 
Programme, with a view to encouraging the emergence of European 
citizenship.”3

 
 

That objective is achieved in a number of ways: 
 
 Overtly, with performers themselves as a group highlighting a shared political 

agenda on stage (appearance at Europe Day events, for example) 
 
 Co-optionally, with individuals recruited into the campaign process at an early stage 

in life as what the Commission calls an “opinion multiplier” for their age bracket (this 
is one reason for the preference for youth orchestras) 

 
Or, 
 
 Inherently, by performers allowing the symbols of European integration to be used 

(EU flags at a concert, for instance;4

 

 the requirement to publicise the EU as the 
source of funding; or linking across to the Commission’s own public relations 
material and website). The Commission is in effect piggy-backing a political message 
on a performance, which might not be politicised in itself.  

The message may therefore be promoted through affinity (comparing international 
musical cooperation with political integration, and associating the institutions with 
pleasure) or through the financial (suggesting an enjoyable event is only possible 
because the EU exists to fund it). 
 
The detailed story behind this process has been explored elsewhere in considerable 
depth (including the authorising Directives, Treaty base, and proselytising mission 
statements).5

                                                 
3 http://ec.europa.eu/culture/journalists/doc2117_en.htm (Category 1 of Strand 2, both annual and multi-
annual grants being available.) 

  It is clear that the Commission sees PR value in these grants as 
advertising its own political, integrationist, objectives, since it itself justifies the 
spending in these very terms. 

4 While noting, of course, the manner by which the symbol of the flag was once exclusive to the Council of 
Europe, and has since been effectively usurped by the EU institutions. 
5 See: http://www.brugesgroup.com/eurorebuttal/propaganda.live?article=172; 
http://www.brugesgroup.com/mediacentre/index.live?article=79;  
http://conservativehome.blogs.com/platform/2009/01/lee-rotherham-t.html and also 
http://www.openeurope.org.uk/research/hardsell.pdf 
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Case Studies 
 
Case Number: 1 European Union Baroque Orchestra 

€360,000 (2007)6

€332,246 (2008) 
 Created in 1985, EUBO provides a six month touring home for 

young musicians starting their careers. 
 
European Culture Commissioner Jan Figel is prominently 
quoted on the EUBO website as saying, "The European Union 
Baroque Orchestra is a perfect symbol of our united Europe 
and its ideals... a brilliant example of the Europe of 
excellence."7

 
  

Since 2008 EUBO, has been orchestra-in-residence in 
Echternach, Luxembourg, “thereby fortifying its position as the 
baroque orchestra at the heart of Europe.” However, it 
appears to retain an administrative base in Woodstock. 
 
It currently appears to receive funding amongst other sources 
from Microsoft Europe, whose Vice-President for Europe 
Affairs perhaps exceeded his brief by declaring, “Music is a 
truly universal language, and EUBO is a great instrument with 
which to further European integration.” 
 
In 2009, the EUBO performed alongside the EUYO (see later) 
at a cultural quango/lobby event at Brussels.8

 

 

Case Number: 2 European Union Chamber Orchestra  

€129,138 (2007) 
€143,785 (2008) 
(Trust)  

Formerly the European Community Chamber Orchestra (it 
reportedly first performed in 1981), this group  have 
underlined that they are playing music, not politics – possibly 
due to current personalities - though commentators from 
within the EU civil service hold an entirely different viewpoint.9

 
 

This youth training orchestra is believed to be administered in 
part from Newton Abbot. 

 

  

                                                 
6 Funding data, unless otherwise sourced, together with the administrative addresses, can be found at 
http://ec.europa.eu/beneficiaries/fts/index_en.htm 
7 http://www.eubo.org.uk/ 
8 http://europa.eu/rapid/pressReleasesAction.do?reference=IP/09/1378&format= 
HTML&aged=0 &language=EN&guiLanguage=en 
9 Further details are disappointingly lacking as the website is down: http://www.etd.gb.com/ 
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Case Number: 3  The Chamber Orchestra of Europe  

€287,943 (2007) 
€303.980 (2008) 

Founded in 1981 by graduates of the EUCO (above), it mainly 
performs in continental Europe, with occasional forays to the 
USA and Far East. 
 
“Unsurprisingly, the COE’s philosophy influences the players’ 
own work during the rest of the year, notably in a wide range 
of educational projects in which they are involved, making the 
Orchestra a truly impressive example of co-operation between 
individual European nations and a rôle-model for European 
integration.”10

 

 Also unsurprisingly, in 2007 the COE was 
appointed an “ambassador” of the European Union. “In being 
described as ‘the best chamber Orchestra in the world’, not 
only will the COE continue to inspire and enthral its audiences, 
strengthen its educational activities and release new DVD and 
CD recordings, but also set a fine example of European 
integration and mobility. Its ambition remains to be at the 
vanguard of cultural co-operation, developing and protecting 
classical music’s European heritage.” 

It enjoys partnership agreements with a number of major 
concert Halls, including the Southbank. 
 
Administratively based near Victoria’s bus terminus. 

 

  

                                                 
10 http://www.coeurope.org/biography.php 
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Case Number: 4 European Union Youth Orchestra11

Not listed in 2007/2008 
but known to be a 
regular past recipient of 
finance under 'Support 
to organisations active 
at European level in the 
field of culture'.

 

12 The 
Framework Partnership 
Agreement (three 
years) for the 2007-
2013 period does 
however identify an 
award of €600,000.13

Formerly the European Community Youth Orchestra and 
established in 1978, this body long enjoyed the patronage 
amongst others of Lady Elles, mother of Conservative MEP 
and past budget spokesman James Elles. Sir Edward Heath 
was its first President.

 
The British Council also 
funds the group. 

14

 
 

It is another training orchestra. The mission statement text 
underlines mutual understanding rather than political 
agendas, but the ambiguous iconography present in concert 
photography leaves us open minded.15

 
  

Administered from Sloane Square. 

 
Case Number: 5 European Jazz Youth Orchestra/European Jazz 

Orchestra 

€219,800 (2007) 
€208,495 (2008) 
 
 
 

For a decade, a score of young jazz musicians have toured 
with changing conductors under the rubric of “Swinging 
Europe”. 
 
The annual reports are unusual in focusing almost exclusively 
on skills and experiences rather than referencing more 
political objectives. 
 
The literature on this is not clear, but the EJYO appears to be 
the trainee element of a different element, the European 
Jazz Orchestra, which is also involved in Swinging Europe.16

 
 

Case Number: 6 Ankara Jazz Society (Ankara Caz Dernegi) 

€91,542.48 (2007) This funded the Jazz Mix Culture project, consisting of 
concerts and workshops in Turkey, Bulgaria, Germany, France 
and Italy, in the context of Turkey’s possible accession to the 
EU. 

 
  

                                                 
11 This orchestra should not be confused with the European Union Youth Wind Orchestra. While the latter is 
indeed the musical source for the rendition of the EU anthem on the Europa website 
(http://europa.eu/abc/symbols/anthem/index_en.htm), there does not appear to have been (at least recent) 
EU funding for this Benelux entity. 
12 http://www.euyo.org.uk/friends/EU%20Funding%20Partners.htm 
13 http://docs.google.com/viewer?a=v&q=cache:P4HUBgPXJoIJ:www.cultura2007.ro/files /lic-
2008/eacea_21_2007_statistics_selected_projects.pdf+%22european+opera+centre 
+trust%22&hl=en&gl=uk&sig=AHIEtbTFsPslHGrzCywmcscLSTIEzTMaIA 
14 http://www.telegraph.co.uk/news/obituaries/politics-obituaries/6462457/Baroness-Elles.html 
15 http://www.euyo.org.uk/about/EUYOPics2003.htm 
16 http://www.swinging-europe.com/pdf/UK_2009_web.pdf 
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Case Number: 7 Europe Jazz Network Association 

€52,660 (2007) 
€44,533.08 (2008) 

This association appears to concentrate on professional 
issues, limiting its political statement to the comment that 
“music is a positive force for harmony and understanding 
between people from the diversity of cultures inherent in the 
European family.” It supports a number of local festivals, 
concerts and clubs, including in the UK, but is also seemingly 
the lobby group for the industry.17

 
 

Case Number: 8 Israel Philharmonic Orchestra 

€65,000 (2007)  
€65,000 (2008) 

The 2007 funding contributed towards a concert for Europe 
Day celebrations (9 May 2008). The 2008 funding was 
destined for “a concert of classical musical at the Mann 
Auditorium. The performance will be followed by a reception 
aimed at Israeli officials and Israeli personalities from all social 
spheres.” Both appear to be clear cases of music diplomacy.18

 
 

Case Number: 9 Edward Said National Conservatory of Music 

€48,681 (2008)  This appears (perhaps in the interest of balance with Case 
Number 8) to have been a contribution towards the “Formation 
of the PNO [presumably: Palestine National Orchestra] that will 
create an arena of interaction and dialogue between the 
Palestinian musicians on the one hand, and with international 
musicians on the other hand”.  

 
Case Number: 10 European Federation of National Youth Orchestras 

€15,830 (2008) This Austrian-based organisation, set up in 1994, is a meeting 
point for national counterparts. The musicians involved are 
pre-professional, and act as a focus for sharing news on 
concerts as well as having policy working groups. In 
December 2009, it received a grant of €118,923, understood 
to be in support of a new exchange programme for musicians. 

 
Case Number: 11 Youth Symphony Orchestra Southeastern  

Europe (Omladinski Simfonijski Orkestar Jugoistocne 
Evrope) 

€20,000 (2007) 
€12,000 (2008) 

Founded in 2003 in Bosnia. 
 
Funding for 2008 is known to have been used for the Concert 
for Europe Day. That event is described in the following 
terms; “Under the sponsorship of the European Commission, 
the orchestra has established a tradition of ‘Europe Day’ 
concerts, promoting the ideals of European harmony and 
integration in southeast Europe.”19

 
 

Case Number: 12 Association of Musicians of Kosmetunija (Udruzenje 

                                                 
17 See http://www.europejazz.net 
18 €20,000 was also incidentally spent quite separately on a German film looking at the treatment of Wagner 
in Israel. 
19 http://ec.europa.eu/enlargement/civil-society-development/youth-symphony-orchestra/index_en.htm 

http://www.europejazz.net/�
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Muzicara Kosmeta Unija) 

€9,800 (2008)  The funding note explains that this went into  
“Supporting the organisation of the sixth edition of the Jazz 
Festival in North Mitrovica - which is an annual event bringing 
together artists and relevant personalities from the region, EU 
and world wide circles.” 

 
Case Number: 13 Secretariat de la Federation Internationale des 

Jeunesses Musicales 

€114,638 (2007) 
€116,492 (2008) 

Founded by a Belgian during the War, Jeunesses Musicales 
organises international summer camps, festivals, and 
competitions for young musicians across the musical style 
divide. It also promotes an international youth orchestra and 
choir. Global and intercultural rather than parochial and 
political.20

 
 

Case Number: 14 Asociatia Jeunesse Musicale Din Romania 

€79,200 (2008)  No details are known. 

 
Case Number: 15 Proms-Jazz & Classic in European Dialogues  

€79,400 (2007)  This funded a tour combining a rotating selection of jazz and 
classical musicians working together. 
 

“The project outputs: 

to create an innovative cultural product of European 
dimension targeting young people, while sharing the common 
cultural heritage;  

to present to a broad public across Europe the creative 
synergies born by uniting artists with different cultural 
backgrounds.”21

 

 

 
Case Number: 16 Europaische Kulturstiftung Europamusicale 

€70,307 (2007) 
€79,000 (2007) 
€75,650 (2008)  

This programme “supports the integration of Europe in a 
special way.” This Munich-centred event recognises explicitly 
that cultural affinity is a prerequisite for integration, and seeks 
to address that through supporting concerts.22

 

 The second 
2007 grant was destined for “Organismes Culturels présentant 
une forte dimenssion européenne” [sic]. 

Case Number: 17 Llangollen International Musical Eisteddfod 

€2,706.76 (2007) 
€3,265.29 (2008)  

Funding has been supplied to this icon of Welsh identity, to 
support an “advent”, a stand and a reception. It is not known 
what proportion of the grant has gone towards entertainment. 

                                                 
20 http://www.jmi.net/page.php?n=2&s=1 
21 http://p28452.typo3server.info/587.0.html?&L=1&L=0 
22 http://www.europamusicale.eu/index.php?id=175 
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Case Number: 18 Fondazione i Pomeriggi Musicali 

€24,700 (2007) 
€24,800 (2008)  

Funds a Lombard orchestra and associated youth interests. 

 
Case Number: 18 European Opera Centre Trust 

No funding listed for 
2007 and 2008 in the 
central files, but 
acknowledges “strong 
political and financial 
support from the 
European Union”. The 
sum is listed elsewhere 
as €250,000 over the 
duration of a three year 
section of the action 
plan.23

Based in Liverpool, this acts as a first employer for opera 
singers. Viscount Davignon (former Vice-President of the 
Commission) is one of the Trustees. 

 

 

A UK tour was designated one of the events to celebrate the 
UK Presidency of the European Union, and during this singers 
performed for both the Culture Ministers and the Foreign 
Ministers of the European Union.24

 

 

Case Number: 19 Europa Cantat (European Federation of Young Choirs) 

€88,554 (2004) 
€87,500 (2008) 

“The European Choral Association – Europa Cantat exists to 
encourage and increase greater understanding and 
cooperation between Europeans and world citizens by bringing 
them together in the common activity of singing, promoting 
the exchange and development of cultural heritage and 
education. - It is our differences that unite, not divide us.”25

 

 It 
also previously organised the European Parliament of Young 
Musicians, subsequently turned into a policy and lobbying 
Youth Committee. 

Case Number: 20 Austrian Music Encounterverein 

€45,000 (2008)  Funds cooperative ventures with young chamber musicians. 

 
Case Number: 21 European Community Opera for Young Singers 

No current funding 
known 

This is understood to have been an extension of the ECYO in 
1988. Its current status, if it survives today, is not known. 

 
  

                                                 
23 http://docs.google.com/viewer?a=v&q=cache:P4HUBgPXJoIJ:www.cultura2007.ro/files/ lic-
2008/eacea_21_2007_statistics_selected_projects.pdf+%22european+opera+centre 
+trust%22&hl=en&gl=uk&sig=AHIEtbTFsPslHGrzCywmcscLSTIEzTMaIA 
24 http://www.operaeurope.org/site/programme.htm 
25 http://www.europacantat.mehrwert.de/about-europa-cantat/ 
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Case Number: 22 European Festivals Association 

Level of funding not 
known but 
acknowledged by the 
EFA.26

A lobbying and networking group for the industry. It is not 
clear whether ‘Yourope The European Festival Association’ 
(founded 1998) is a separate entity or the campaign arm: “In 
every European country, the laws, regulations, taxes etc. are 
different. The goal of Yourope is to find European solutions. 
The goal is that other groups, with a broad representation 
within the live music and event industry, should be formed 
with at least one member of Yourope in it to work on 
European solutions regarding PRS, Decibel limits, etc.”

 

27

 
 

 
 
Case Number: 23 Association Européenne des Conservatoires, 

Académies de Musique et Musikhochschulen 

Funding is currently 
acknowledged but not 
known for 2007 

Established in 1953, 269 member institutions reach out well 
beyond EU member states. “The AEC promotes the role of 
music and therefore music education as an outstanding 
example of non-verbal communication in the integration of 
Europe and as a tool for cooperation in an increasingly multi-
cultural modern society.”28

 
 

Case Number: 24 International Yehudi Menuhin Foundation 

A three year plan from 
2007 onwards set aside 
€280,056. 

A Brussels-based campaign group for minorities (founded in 
1991) that also runs concerts.  
 
One of its objectives is “to promote the European values” and 
the Foundation was behind the Europe’s Diasporas and 
European Citizenship project, part of the Commission’s 
response to the failed referenda.  At that event, “One of the 
topics tackled concerned the contribution which Diasporas can 
make in giving substance to European citizenship. Tony 
Venables, Director of the European Citizen Action Service 
[lobbyists and EU-funded consultants], thus considers that, in 
view of their multiple identities and of their experience of 
different cultures, diasporas ought to be considered the 
‘vanguard of Europe’.”29

 
 

  

                                                 
26 www.efa-aef.org 
27 www.yourope.org 
28 http://aecsite.cramgo.nl/Content.aspx?id=27 
29 http://www.menuhin-foundation.com/diasporas-and-european-citizenship/ 



 

55 Tufton Street, London, SW1P 3QL  www.taxpayersalliance.com  0845 330 9554 (office hours)  07795 084 113 (24 hours)     11 

Case Number: 25 MetX 

Not known. Both MetX 
and the ESE 
acknowledge EU 
grants.30

Possibly synonymous with another programme called de 
krijtkring.  MetX is “a house for and from musicians” which 
forms bands and organizes events. One example is the 
European Saxophone Ensemble. This new group has been 
accredited as one of the “cultural ambassadors of the 
European Union”: “The ESE is based in the ‘capital of Europe’ 
– Brussels.”

 

31

 
    

Case Number: 26 Aftershock International 

€126,652 (2008) An Anglo-Franco-Italian concert: “Expect the unexpected as 
soul and R&B meet experimental electronica and French hip-
hop blends with folk and jazz.”32

 
 

Case Number: 27 Europe Goes Green 

€1,351.85 (2008) Details are limited, but this appears to have funded a rap 
band in the Baltics. 

 
Case Number: 28 The Other Europeans 

€200,000 (2007)  Funded cultural events supporting two Yiddish and Roma 
bands performing “in a European context”.33

 
 

Case Number: 29 RESEO 

Funding is currently 
acknowledged but the 
level is not known. 

The European Network for Opera and Dance Education, 
another lobbying/networking body. It shares an office and 
partners Opera Europa, which runs European Opera Days.34

 
 

 
 

                                                 
30 http://www.metx.be/en/content/sponsors 
31 http://www.esax.eu/ESAX/index.html 
32 http://bandonthewall.org/events/2625/; more background for another year at 
http://www.teatrionline.com/default.asp?submitted=recensioni&show=1&id=5852  
33 http://www.the-other-europeans.eu/ 
34 http://www.reseo.org/site/index.php?lg=en&pg=part 


