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ABOUT WIDE ANGLE TASMANIA
Established in 2005, Wide Angle Tasmania is the state’s screen development organisation.  Principally 
funded by Screen Australia and Screen Tasmania, it is a not-for-profit organisation that nurtures local 
talent by providing advice, training, access to film production equipment and production initiatives.  
Wide Angle Tasmania also offers Tasmanian audiences a diverse programme of screenings.

Image: On set of Titan - Director Carmen Falk, DOP David Burr and Camera Assistant Tom Waugh

“WAT is small and 
independent of 

bureaucratic 
organisations but 

connected with 
industry such that they 

can (be) responsive 
and flexible and 

targeted.”   
WAT Future Forum Sept 2014

OUR OBJECTIVES 2014

1. Vibrant Tasmanian screen culture 
Develop screen culture locally and show Tasmanian 
screen stories

2.  Skilled, creative and resourceful Tasmanian 
screen practitioners 
Identify new and existing talent and support the 
development of skilled, entrepreneurial and 
connected screen practitioners

3.  Active network of Tasmanian screen practitioners
Support Tasmanian film and digital makers, 
community screen-based practitioners and artists 
to tell their screen stories

4.  A responsible, effective and dynamic 
organisation
Build an organisation that is resourced effectively 
for the local industry

You can view a copy of Wide Angle Tasmania’s 2013-2015 
Strategic Plan online at: www.wideangle.org.au/about-us

Our vision is to contribute to a vibrant, diverse 
and renewable Tasmanian screen culture.

Our mission is to encourage, develop and 
support emerging screen practitioners in 
Tasmania

The values that guide our work include:

Resourcefulness: making intelligent and creative 
use of limited resources
Openness: being receptive to new and diverse 
ideas and approaches
Community: sharing skills, talents, ideas and 
resources to support the work of others
Accountability: taking responsibility for our 
actions and their outcomes

Image: On set of Matthew - Matthew Stolp & Mel Francis

http://www.wideangle.org.au
http://www.wideangle.org.au
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PARTNERSHIPS & SPONSORSHIP
As a not-for-profit organisation, Wide Angle Tasmania is financed by government funding and earned income from 
equipment hires and training.  Government funding comes from the Federal Government via Screen Australia and the 
State Government through Screen Tasmania.

WAT BOARD 2014
Tony De Cesare GAICD - Chair 
Jan 2005 - present
Manager Tasmania, ABC Resources

Alicia Rackett - Deputy Chair
March 2014 - present
Producer, Blue Rocket Productions

Sharon Clark - Treasurer
December 2011 - October 2014
Assistant Manager, Department of Broadband, 
Communications & the Digital Economy

Shaun Wilson - Secretary & Public Officer!
March 2012 - present
Director, Pananda/Sky Machine

Molly Reynolds
Feb 2013 - Present
Multiplatform Producer and Director

Rolf de Heer! !
Feb 2014 - Present
Writer, Director & Producer of feature films

Simone Cunliffe!!
Feb 2014 - Present
Head of Performing Arts, Rosny College 

Robert Heazlewood!
March 2014 - Present
Executive Director, Brand Tasmania Council Inc

Julia Overton!
October 2014 - Present
Production Consultant/Marketplace Advisor, JOTZ 
Productions

Wide Angle Tasmania’s volunteer Board met 
eight times in 2014.  Regional and interstate 

members attend by skype or phone. 

Partnerships enable Wide Angle to deliver a range of services and projects.  We gratefully acknowledge the generosity of 
all our supporters and in particular our major funders.  In 2014, Wide Angle Tasmania’s partners and sponsors included: 
ABC2, State Cinema, MONA Cinema, Salamanca Arts Centre, Screen Producers Australia, Screen Network, AIDC, 
Pozible, Australian Cinematographers Society (Tas), Hobart City Council, Clarence Plains Council, Hobart Regatta,   
Digital City Studios, Jane Binning Casting, Pro-Active Tax and Accounting, and MyState Film Festival.

WAT STAFF
Abi Binning (.86 FTE )
General Manager
September 2010 - Present

Jo Collins (.34 FTE )
Officer Manager
April 2008 - Present

Janiebelle Reilly (.43 FTE) 
Office Assistant
May 2014 - Present

Greg Simson (.28 FTE )
Tech Assistant 
May 2014 - Present

Dominique Hurley (.48 FTE) 
Administration Officer 
Feb 2013 - April 2014
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CHAIR’S 
REPORT
Wide Angle Tasmania recently 
celebrated its tenth birthday with our 
most successful and conversely our 
most challenging year so far.   I would 
like to thank the contribution of our 
immediate past chair, Graham Gates.  
For many years Graham passionately 
led the organisation helping it become 
what it is today.   I would also like to 
recognise the sustained effort and 
interest of the founding board 
members, our dedicated staff and 
board members, past and present, for 
their valuable input.     

The external environment has been 
characterised by ongoing pressure on 
government expenditure, rapidly 
fragmenting traditional media and 
screens continuing to become more 
portable and personal with our wrists 
as the next target.     

Netflix, Amazon, Stan, Presto, 
Playstation, Google play, Vimeo, 
iTunes, Quickflix, Fetch, Mubi, 
Snagfilms and many more are all vying 
to become the main channel of 
content to our screens. Streaming 
television continues to increase while 
many use their phone, tablet or 
computer as their main screen instead 
of a traditional television.  Meanwhile, 
despite the competition, cinema 
attendance remains surprisingly 
strong.  

The pressure on government funds 
has led to an unfortunate reduction to 
Screen Australia’s budget and a 
consequent withdrawal of funding 
from Screen Australia to Wide Angle 
Tasmania and screen development 
agencies across the country.  With the 
changing media landscape, the leap 
emerging screen practitioners need to 

make has never been larger and the 
pathways are less clear.  The need for 
our services is greater than ever 
before. 

As always, Abi and our dedicated 
team continue to deliver a strong 
program to our membership while 
actively searching for solutions to 
continue to operate sustainably and 
successfully.   It is remarkable how 
much Wide Angle Tasmania delivers 
with the equivalent of only two full 
time staff.  

This difficult juncture has caused me 
to reflect on our vision, mission and 
particularly our values – 
Resourcefulness, Openness, 
Community and Accountability.  They 
stand up well and have been 
underlined by the turn-out at 
screenings, the level of engagement 
at our Future Forum and the 
responsibility, drive and innovation 
with which Abi and the board are 
tackling the funding shortfall.  

While our problems are not behind us 
yet, I am confident that with the 
assistance of our members, 
stakeholders and interested parties 
we will build a stable model that 
allows us to continue to meet training 
and development needs, provide 
access to equipment and support a 
creative screen culture into the future.

Tony De Cesare
Chair Wide Angle Tasmania
March 2015
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GENERAL 
MANAGER’S 
REPORT
2014 has been a significant year for celebrating the 
industry achievements of filmmakers who have been 
supported and mentored by Wide Angle Tasmania from 
their earliest aspirations to join the screen industry.  
Through accessing training, equipment, advice and 
production opportunities during the early years of their 
career, our alumni are now being commissioned for 
broadcast, selected for prestigious national and 
international film festivals and supported by Screen 
Tasmania and Screen Australia to pursue projects and 
professional development.  

These successes demonstrate that Wide Angle 
Tasmania’s commitment and method of supporting early 
career filmmakers results in strong cultural and economic 
outcomes for Tasmania.  In 2014, nearly 240,000 
Australians viewed Tasmanians stories curated or 
produced through WAT’s production initiatives – online, in 
cinemas and on national television. With decreasing 
opportunities for regional stories to be told, WAT serves a 
vital function in encouraging local stories to be made 
and bringing them to new audiences.  

WAT continues to provide a strong bridge to industry, 
particularly through providing equipment to startup 
production businesses and augmenting the resource 
needs of inbound productions and established 
production companies.  Equipment hire continues to be 
heavily relied on by filmmakers, businesses and 
community – demand is strong and careful buying 
decisions allow us to replace equipment as needed. 

Productions such as The Kettering Incident engaged a 
significant number of Tasmanians who had received 
training from Wide Angle Tasmania and received their 
first screen credit through production initiatives such as 
Raw Nerve.

These strong outcomes have grown from years of 
systematic support for the emerging screen sector in 
Tasmania, made possible through triennial funding 
arrangements between Wide Angle Tasmania, Screen 
Tasmania and Screen Australia since 2008.  It is of deep 
concern that in response to Federal funding cuts of their 
organization, Screen Australia announced July 2014 its 
decision to cease direct funding of organisations such as 
WAT.  

In response to this announcement, we held the WAT 
Future Forum in September and received a very clear 
message from our members, the industry and the 
community that WAT was incredibly important within the 
screen and arts sector of Tasmania and needed to find a 
way to continue beyond December 2015. With Screen 
Australia having provided over one third of our operating 
income, the loss of their support poses a significant 
challenge for WAT to diversify and grow our own income 
streams in 2015.  To this  end we are reviewing how we can 
continue to provide and grow the services and resources 
we offer statewide. 

With a full-time equivalent of two staff members, Wide 
Angle Tasmania  is  only able to provide the range and 
breadth of opportunities  on offer due to the generosity of 
our local screen sector.  Our experienced industry 
practitioners continue to demonstrate their commitment to 
fostering the next generation of talent through serving on 
our Board and acting as tutors, mentors and judges.  Our 
local crew and actors  willingly volunteer to support each 
other in producing fine Tasmanian screen stories.

2015 brings  an opportunity to redefine Wide Angle 
Tasmania and the contribution we can make to ensure all 
Tasmanians  can access  opportunities to actively engage in 
creating and enjoying screen culture within the state.

Abi Binning
General Manager
March 2015
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SUPPORTING SCREEN 
CULTURE STATEWIDE

Wide Angle Tasmania supports 
screen culture statewide by 
providing a range of resources.  The 
main strands include
• Production Initiatives & Support
• Training and Development
• Equipment Hire
• Festival Support
• Screenings
These are described in detail within 
this Annual Report.  Wide Angle 
Tasmania resources practitioners 
and the broader community in a 
number of other significant ways, 
including:

Advice and referral - an average of 
5,600 individual advice and referrals 
are provided by Wide Angle 
Tasmania staff each year in response 
to drop-ins, phone calls, emails and 
social media contact.  Staff 
professional development ensures 
our advice is up-to-date and helpful  
Providing services statewide is a 
challenge that is met through 
• free couriering of equipment to the 

door anywhere in the state for 
members (members aren’t 
charged transit time)

• using skype or phone to include 
members outside Southern 

Tasmania in suitable seminars/
masterclasses

• Making selected seminars and 
masterclasses available on DVD or 
online

Access and equity - Wide Angle 
Tasmania provides substantial fee 
reduction for training courses and 
Specialist Advisory Sessions on 
request - applicants are encouraged 
to volunteer their skills at Wide Angle 
Tasmania in exchange.  Those 
travelling from outside southern 
Tasmania are eligible for fee 
discounts to offset their travel costs.  
Production grants provide significant 
discounts on equipment hire for 
individual and community based 
screen projects.
Production Logistics - Wide Angle 
Tasmania staff and the online 
database help connect local 
practitioners and assist incoming 
productions with filling their crew 
and equipment requirements.  The 
WAT crew and company database 
currently lists 35 WAT members.
Auspicing - Wide Angle Tasmania 
auspices a number of screenings/
festivals each year to help WAT 
members (generally by covering 
their public liability and volunteers’ 

insurance for events)

Wide Angle Tasmania provides: 
Letters of support to practitioners 
and organisations with whom we 
have strong connections to assist 
them in applying for grants and 
professional development 
opportunities.
Resource centre - The WAT book & 
DVD library includes over 550 titles, 
91 of which were borrowed in 2014.  
Wide Angle Tasmania subscribes to 
trade magazines and buys a range 
of screen reference texts for 
practitioners to access.  
Community - we build and support a 
vibrant screen community through 
networking events and social media 
channels

DOP Rob Harrison on set of Slick Timing.
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$26,000 in subsidised equipment hire was provided to local screen practitioners 

Wide Angle Tasmania’s strategy is to support filmmakers in a grass-roots, practical manner.  Wide Angle 
Tasmania staff have all worked on screen projects and are well connected locally.  They provide timely advice 
and referral to clients, calling on experienced filmmakers for specialist advice.  Wide Angle Tasmania provides 
Tasmanian screen practitioners with access to camera, sound, lighting and post-production equipment at 
subsidised rates to assist them to produce screen projects with high production values at minimal cost.  Wide 
Angle Tasmania’s production grants promote quality and innovation in local productions and play a vital role in 
the state.  Except for Screen Australia’s support of Raw Nerve, in Tasmania there is no other short film funding or 
production funding for entry level filmmakers.   Wide Angle Tasmania’s support extends to assisting practitioners 
with managing productions; our aim is to develop a culture of working to best practice on set.  Wide Angle 
Tasmania’s support of independent filmmakers and their productions has been instrumental in their success, as 
demonstrated in the case studies below.

PRODUCTIONSUPPORT

The Rope Taut was one of 16 
local films supported through a 

production grant in 2014

Shaun Wilson - Noirhouse 

In 2008 Shaun produced his first short film through Raw Nerve, 
established a production company and continued to create work 

within the commercial sector and the film industry.  Shaun has 
accessed a range of training through WAT and a number of his 
films have been screened through our programmes.  He was state 

winner of the National Pitch Competition in 2010 and has 
produced a number of Raw Nerve Films.  

In 2012 Shaun joined the WAT Board and he won WAT’s Quickie 
at the State Competition.  Shaun’s webseries Noirhouse received 
finance through Screen Tasmania and took out 7 awards in the 

Webstream Awards in 2013.  In 2014, with funding from Screen 
Australia and Screen Tasmania, Shaun joined with Latitude Films 

to develop 6 web episodes with ABC iview to broadcast. Locally, 
the Mercury newspaper selected Noirhouse in it’s ‘Top 10 Cultural 

Heroes’ for 2013.
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Heidi Douglas - Director

Since 2009 Heidi has accessed training through Wide 
Angle Tasmania and attended masterclasses, screenings 

and Q&As with high profile documentary filmmakers.  
She has been employed as a tutor for WAT editing courses 
and served as the emerging filmmaker representative on 

the WAT Board (2006).  In 2012 she was selected to direct 
her period drama Little Lamb through Raw Nerve.  This 

film is achieving festival success including selection for 
Flickerfest 2014.  

In 2013 Heidi made two mini documentaries with support 

from Metro Screen and Screen NSW’s Breaks program, 
later selected for production as Defendant 5 through the 

Screen Australia/ABC2 initiative Opening Shot in 2014 
with production investment from Screen Tasmania.  

Defendant 5 will be broadcast internationally by Al 
Jazeera in 2015.

Dominique Hurley - Producer

Dominique has been actively engaged in accessing 
training and production equipment through WAT since 

2008.  Selected for Raw Nerve in 2009, Dominique 
has produced a number of successful short films and 
received development support from Screen Tasmania 

for projects and professional development.   In 2014 
Dominique was the only Tasmanian emerging 

producer selected for SPA’s Ones to Watch programme.   

Heath Brown - Composer

Heath has written scores for three feature films (Chocolate 
Strawberry Vanilla, 41 and El Monstro Del Mar!) and his 

film work has been recognised throughout the world with 
a number of awards for original music composition, 
including the award for Best Original Score at the 2012 

Maverick Movie Awards for his score to 41. He also 
composed the score for the multi-award winning web 

series Noirhouse (funded by Screen Australia, Screen 
Tasmania and the ABC), a partnership that was formed in 
2008 when he composed for director Shaun Wilson’s first 

short film Henry Finn (Raw Nerve 2008).

Heather Kirkpatrick - Mary Meets Mohammad

Since 2009 Heather has accessed training through 
Wide Angle Tasmania in sound recording, 

crowdfunding, distribution and cinematography.  She 
has attended masterclasses, screenings and Q&As 
with high profile documentary filmmakers.  In 2012 

Heather independently financed, produced and 
directed her first feature documentary Mary Meets 

Mohammad.  During production WAT provided 
Heather with advice and referrals regarding crew, 

equipment, rights and format conversion.  Now 
screening at festivals and cinemas, Heather’s film 
was selected as a 2013 Walkley Award Finalist and 

was also a finalist for the ‘Outstanding Documentary 
Talent Award 2013’, with her film opening at AIDC 

in 2013.  ABC provided a post-production deal for a 
half hour version for Compass that also received 
support from Screen Tasmania.
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Raw Nerve successes 2008-2014
As the only short film funding for uncredited directors in Tasmania, this is 
a vital training opportunity for the emerging sector. Generously supported 
by the industry and broader community, 23 films have been produced 
since 2008. Collectively, the films have screened at 173 national and 
international film festivals. To date, three quarters of those directors have 
received further financial support from Screen Tasmania/Screen Australia. 
Shaun Wilson (2008), Rebecca Thomson (2010) and Dominique Hurley 
(2009 & 2013) are standout examples of how Raw Nerve provides a 
career pathway to industry for emerging directors and producers.   The 
on-set experience provided for cast and crew provide significant career 
outcomes for those below-the-line.

Raw Nerve 2014
Short Film Initiative
Raw Nerve is a national production 
initiative of Screen Australia in 
partnership with Screen Network 
and delivered in Tasmania by Wide 
Angle.    Raw Nerve provides new 
film talent with a unique opportunity 
to develop high quality short films 
on a micro-budget.  

Each year, three early career 
d i rec to rs a re p rov ided w i th 
technical support, mentoring from 
established filmmakers, insurances, 
access to our production and post 
production equipment, colour grade 
and sound mix to help produce a 5 
- 7 minute film.  $4,000 cash 
completes the production budget.  
This year we partnered with ABC2 
who requested that films fit the story 
theme of Second Chance.  

In 2014, 26 first-time directors 
applied to Wide Angle Tasmania for 
Raw Nerve.  The applications were 
c o n s i d e re d b y W i d e A n g l e 
Tasmania staff and a panel of 
industry professionals including 
Sharon Connolly, Michael Gissing 
and board member Shaun Wilson.

Three early career directors were 
selected for Raw Nerve 2014 - 
Carmen Falk (Titan), Cathy Allen 
(Matthew) and Astrid Cooper-Wells 
(Slick Timing).

Industry practitioners mentored and 
provided script advice to the Raw 
Nerve filmmakers in 2014.  Wide 
Angle Tasmania is grateful to 
mentors Molly Reynolds, Dick 
Marks (OAM), Michael Gissing and 
Karel Segers.

The films were launched to an 
audience of over two hundred and 
fifty guests in Hobart in February 
2015.

We are waiting for confirmation from 
ABC2 of which films they will select 
to screen nationally in 2015. Raw 
Nerve is a highly successful model 
for helping emerging filmmakers 
gain a foothold in this industry, with 
previous Raw Nervers’ films being 
selected for prestigious festivals in 
Australia and internationally.

“To be recognised as 
emerging artists within 
the Tasmanian film 
community worthy of the 
time, money and 
emotional commitment 
invested by Wide Angle 
Tasmania and Screen 
Australia, is truly 
humbling.” 

Raw Nerve 2014 participant

Raw Nerve 2014 Launch - over 250 
industry practitioners, cast ad crew 
enjoyed the premiere screening in Hobart
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When Jack is humiliated by nemesis Isaac, he wishes 
he could turn into the fearsome 'Titan’. But some wishes 
you just don't expect to come true ... 

Titan is a live-action/animated children’s short film.  
Selected for Flickerfest 2015, it is currently touring 
Australia with the Flickerkids programme.

Titan
Written & Directed - Carmen Falk
Produced - Nicholas Falk
Script Editor - Karel Segers
Mentor Producer - Dick Marks (OAM)
Duration - 6’28”

Ever wondered who hides the keys so you don’t leave 
the house at the wrong time?  Thank the Timing 
Adjusters.  But now the heroes must learn to combine 
their skills if they are going to save their jobs and 
continue to save our lives.

Matthew
Written & Directed - Cathy Allen
Produced - Aaron Luke Wilson & Cathy Allen
Mentor Producer - Molly Reynolds
Duration - 5’47”

Matthew explores the public and private life of a 40 
year old teacher, father and performance artist, whose 
story details how this small-town Catholic boy came to 
terms with his sexuality and was given a second 
chance through self acceptance.

Matthew is a documentary short film that was selected for the 
OZDOCS programme at Melbourne Queer Film Festival 2015.

Slick Timing
Written & Directed - Astrid Cooper-Wells
Produced - Dave Flower & Rose Schramm
Script Editor - Karel Segers
Mentor Producer - Dick Marks (OAM)

Image: Still from Titan - Jack played by Curtis Cordwell

Image: Still from Matthew - Matthew Stolp in character

Image: Still from Slick Timing - Dash (Marilla Lambert) and Slick (Les Winspear)
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EQUIPMENT HIRE
Wide Angle Tasmania provides Tasmanian screen practitioners with access to camera, sound, lighting and post-
production equipment.  Wide Angle Tasmania subsidises equipment hire to emerging filmmakers working without a 
budget and to not-for profit organisations.

• Wide Angle Tasmania hired 1,807 items of equipment to more than 249 individuals, community groups and businesses statewide
• This generated $20,919 in income
• Wide Angle Tasmania provided over $26,000 in subsidised access to equipment
• Wide Angle Tasmania invested $9,186 in pro-sumer equipment in 2014, including a BlackMagic 4K camera.

Wide Angle Tasmania equipment is regularly serviced, maintained, tagged and tested.  The price structure is reviewed annually 
and in 2014 emerging, non-commercial and commercial clients were able to access:

Cameras & Support
Black Magic 4K production camera
Canon EOS C100 Camera
2 x Sony PMW-EX1 HD kits
Canon 60D DSLR kit
Canon Legria HV40 camcorder
GoPro’s HD Helmet HERO
16 gig iPad Mini
4 x HD Mino Flip cameras
Canon EF 16-35mm f/2.8 II lens
Canon EF 24-105mm f/4L IS lens
Canon EF 70-200mm f/2.8 IS II lens
Canon EF 100mm f/2.8L Macro IS lens
Canon prime lens kit (20, 35, 80mm)
Lensbaby Pro-Effects Kit
Redrock DSLR Cinema Bundle
Ninja Blade
8" HD LCD MonitorDeluxe Kit
DigiDolly V2 Kit
Pilot steadicam kit
Steadicam smoothee
5 x Miller fluid head tripods
Manfrotto Monopod

Lights
Dedo 150W 3 light kit
2 x Redhead 800W 3 light kit
35cm x 35cm LED light panel
3 x V-lock batteries & charger
3 x fluoro lamps
HMI 150W light
Reflectors, holders & C-stand
6m x 3m portable green screen
Background stand

Sound
Sennheiser 416 & ME66 shotgun mics
RODE NTG1, NTG3 shotgun mics
4 x Sennheiser wireless mics G2/G3
Azden 4 channel field mixer
Zoom H4 Next Handy Recorder
2 x Sony ECM44B wired lapel mics
2 x Beachtek adaptors
3 x boom poles
Tama Mic Stand

Editing
17” 2011 Macbook Pro - with FCPX & 
Adobe CS6 Production Premium
15” 2011 Macbook Pro - with FCPX
2 x 23” Apple Display Model

Projectors
DLP Full HD projector
150” 16:9 portable projector screen
Data projector

On-set
Safety Unit kit
Catering Unit kit
Wardrobe unit kit

	  “	  ...	  hiring	  (Wide	  Angle	  Tasmania’s)	  gear	  
means	  projects	  can	  happen.	  That	  simple.”	  
WAT	  Future	  Forum,	  Sept	  2014

Image: On set of Slick Timing - Driver (Jane Binning) and Robert Harrison (DOP)
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Workshops and Masterclasses
14 workshops and masterclasses delivered
140 students attended

Seminars
7 seminars delivered
318 people attended

Wide Angle Tasmania engaged 14 locals to tutor and 
mentor, providing valuable employment opportunities to 
Tasmanians including Heath Brown, Kylie Eastley, Sandi 
Sissel, Viv Mason, Shaun Wilson, Sam Bell, Dick Marks, 
Molly Reynolds, Rose Schramm, Lucien Simon, Craige 
Langworthy, Sharon Connolly, Mike Gissing and Mark 
Kuilenberg. Tom Waugh, Troy Melville, David Gurney, 
Max Moller and Dan Butcher generously donated their 
services to WAT in 2014.  An additional 13 contractors 
were engaged for programme and operational support 
during 2014.

Industry Panels & Judges 
Wide Angle Tasmania’s production initiatives and 
competitions rely on the expertise of industry to select, 
evaluate and interview our applicants.  We know that 
having the industry support and champion our emerging 

practitioners pays remarkable dividends for their career 
prospects.  Examples of our generous industry panel 
and judges include:

David Gurney (Blue Rocket Productions), Shaun Wilson 
(Sky Machine), Sharon Connolly, Evan Maloney (Screen 
Tasmania), and Mike Gissing (Digital City Studios).

Specialist Advisory Sessions
22 one-on-one sessions with industry experts were 
provided.

High Calibre Mentors and Tutors
Wide Angle Tasmania’s courses, Specialist Advisory 
Service & production initiatives provide emerging 
practitioners with exceptional access to highly 
credentialed industry practitioners.  Our tutors included:
Bronwyn Kidd (Flickerfest) - Masterclass presenter
Mike Gissing - Location sound & post production
Molly Reynolds - Mentor producer
Dick Marks ACS - Mentor producer 
Troy Melville (ABC Open Producer) - workshops
Shaun Wilson - Specialist Advisory Service
Kathleen Drumm (Screen Australia) - Seminar presenter
Karel Segers - Script workshops & Specialist Advisory 
Service
Sandi Sissel - (ASC) Seminar presenter

Wide Angle Tasmania is part of our local 
and national screen industry.  Wide 
Angle Tasmania introduces emerging 
practitioners to their wider network

“Wide Angle Tasmania empowers new film makers 
with a vision to turn that vision into a reality by 
pairing them with industry professionals.”  
WAT Future Forum, Sept 2014

TRAINING&DEVELOPMENT

Participants in the Documentary production workshop - in 
partnership with ABC Open.
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WAT 
TRAINING 
2014
During 2014 Wide Angle 
Tasmania offered a diverse 
programme of masterclasses, 
seminars and workshops.

Shooting in the Wild Workshop 
Held in the mountains of Margate, 
this workshop provided participants 
with an introduction to wildlife 
cinematography.  

The Inside Scoop on Marketing 
Short Films
Kathleen Drumm, Screen Australia's 
Head of Marketing, presented two 
s e m i n a r s ( i n H o b a r t a n d 
Launceston) designed to inform 
attendees about the importance of 
audience and how to find markets 
for short films.     

Lensbaby Demonstration
Partnering with Walsh Optics, 
participants were provided with an 
opportunity to road-test the lens 
range available from Lensbaby.

Be Your Own Story Doctor
Wide Angle Tasmania presented a 
one day masterclass with Karel 
Segers, offering professional advice 
for those wanting to hone their script 
and story analysis skills.  The 
masterclass explored story issues 
such as protagonist, point of view, 
inner/outer journey and key turning 
points.  The second part of the day 
was a practical application of the 
techniques to participant’s own 
script. 

Ready for Your Writing Paycheck?

An advanced one day masterclass 
with Karel Segers, offering 
professional advice for those 
dreaming of a rewarding 
screenwriting career.  With a focus 
on taking participant’s work to the 
market, students learnt pitching 
techniques, how to prepare a script 
for marketing and prepare an 
irresistible query pack.

 

Mentoring young directors during WAT’s 
‘Young Filmmaker Lab series’ 
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My Crazy Passion - Documentary Production 
Workshops
In partnership with ABC Open, Wide Angle Tasmania 
presented a six week course in the art and craft of 
documentary making.  Participants developed their idea, 
shot and edited a short film for screening online as part 
of the ABC Open My Crazy Passion project.

Meet the Festival Director

Bronwyn Kidd, the Director of Flickerfest presented a 
masterclass outlining the 2014 trends and tastes of 
festival directors.  Participants were encouraged to 
consider whether they should target the Australian or 
International film circuit, and the advantages of targeting 
the smaller festival circuit.

Introduction to Premiere Pro 
This introductory editing course was offered over a 
weekend during the first half of the year with tutor Rose 
Schramm.

Location Sound & Post Production Masterclass
Mike Gissing ran a one-day, fully subscribed workshop at 
his post-production studio in Cygnet.  This hands-on  
masterclass covered the do's and don’ts of recording 
sound on location using a variety of equipment and 
honing participants’ skills in colour grading and sound 
mixing.

Raise Your Professional Profile
This workshop package provided participants with a 
written bio and professional headshot to assist them to 
present a consistent, professional presence online and in 
print.

Film Budgets 101

With a focus on budgeting for short films, this practical 
short course took participants through the Screen 
Australia A-Z budget, introducing the language of 
budgets and providing tips on how to cost line items.

WAT Makerspace - Make a Free Website

WAT provided a structure for a community of learners to 
produce their website over two weeks using the free 
web-building site WIX.  This opportunity was designed to 
assist individual screen practitioners to increase their 
professional online profile.

Black Magic 4K & Ninja Demonstration
This 2 hour workshop demonstrated the use of the 

BlackMagic 4K Production Camera and the Ninja Blade 
with WAT’s Cannon C100 camera.

Young Writers Lab

An intensive series of workshops over three weeks, 
focussing on the art of scriptwriting for writers aged 
14-18. Students developed a 3-5 minute script designed 
to suit a short film or the start of a promising web-series. 
Shaun Wilson mentored students throughout their 
creative process, teaching them essential scriptwriting 
techniques including the basics of narrative structure, 
character and plot, through to more advanced 
techniques such as sequencing and dialogue.
At the conclusion of the three workshops,  2 scripts were 
selected to be produced during Wide Angle Tasmania's 
'Film Hothouse' workshop. 

Young Directors Lab

Designed for aspiring screen directors aged 14 - 18. 
Participants spent the day developing the craft of 
directing in a professional industry environment. Tutor 
Lucien Simon introduced basic language and directing 
techniques and students developed shotlists and 
storyboards from the scripts created during the Writers 
Lab.

Film Hothouse

A school holiday programme for ages 11-15 delivered 
through a partnership between Wide Angle Tasmania 
and Clarence City Council.  Two young directors (14-18 
years) were selected to shoot two short films with a crew 
of 11-14 year olds over 4 days.  The Film Hothouse was 
led by filmmakers Lucien Simon, Rose Schramm and 
Rob Harrison. 

Film Hothouse - young writer/director on-set
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National Pitch Competition

In partnership with Screen Network and Screen 
Producers Australia, Wide Angle Tasmania selects the 
Tasmanian representative to pitch at the Holding 
Redlich Pitching Competition at the annual SPA 
Conference.  In the lead-up to the competition, 
participants are provided with comments  about their 
online submissions for the pitch by Wide Angle 
Tasmania staff.  

This  year 7 pitchers  were selected, who presented to 
an industry audience and judging panel.  The judging 
panel consisted of Evan Maloney (Development 
Manager, Screen Tasmania) and David Gurney 
(Director, Blue Rocket Productions).  The judges’ 
questions  and comments  provided excellent 
opportunities for professional development for both 
the pitchers and the audience.  

Wide Angle Tasmania’s finalist on the night was 
Meredyth Tamsyn with her project Norforce, an action/
thriller feature film.   

Wide Angle Tasmania paid Meredyth’s  flights  and 
accommodation to attend the SPA Conference in 
Melbourne where she, along with the other state 
finalists, pitched to an audience of around 60 at the 
Crown Casino. 

The panel for the Holding Redlich Pitch Competition 
included: 

• Carrie Stein, Executive Vice President, Global 
Production, Entertainment One International

• Georgia Brown, Senior Vice President, Acquisitions, 
Shine International

• Gary Bryman, Executive Producer, TCG Studios; 
Vice Chairman, Producers Guild of America New 
Media Council

• Seph McKenna, Head of Australian Production, 
Roadshow Films

• Moderator: Ross Grayson Bell, Producer/
Screenwriter/Script Consultant, Script Foundry

  

Through the pitch competition, Tamsyn was 
introduced to a  range of producers  by her mentor 
David Gurney, resulting in invitations from a number of 
them to submit her screenplay.  

This  outcome demonstrates  the value of the Pitch 
Competition to early career practitioners  in Tasmania 
and Wide Angle’s  capacity to deliver programmes that 
scout for and filter new talent for the national and 
international film/television industry.

“My very first contact with WAT 
led me to a film industry 
conference where I made a 
pitch and attracted 
development funding for my 
very first film project.” 

WAT Future Forum, Sept 2014

Meredyth Tamsyn pitching at SPA 2014 Holding Redlich 
National Pitch Competition
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Wide Angle Tasmania’s screening 
programme aims to motivate, excite 
and inform Tasmanians about 
cu l tura l , creat ive and career 
opportunities in the screen sector.   

Wide Angle Tasmania screened a 
range of short comedies, dramas 
and documentary films during 10 
screening sessions this year - to 
1,290 people. The majority of these 
fi l m s w e r e f r o m Ta s m a n i a n 
filmmakers.  Several screenings 
included filmmaker Q&A sessions, 
including Raw Nerve industry 
screenings.

Wide Angle Tasmania substantially 
exceeded its target number of 
festivals to support - providing 
Tasmanians with access to a diverse 

range of screenings (generally for 
free).  

Wide Angle Tasmania’s support of 
festivals increases WAT’s reach and 
success in developing screen 
culture statewide.

Festivals supported in 2014 included:

Tropfest 
Falls Festival
Deloraine International Film Festival
Breath of Fresh Air Film Festival 
Stranger with My Face Film Festival 
One Month in Tasmania Adventure 
Film Festival
MyState Student Film Festival
Flickerfest 
World of Women Film Festival

Wide Angle Tasmania 
supported 9 festivals 

to screen a diverse 
range of films across 

the state

SCREENINGS
Wide Angle Tasmania’s theatrical screening programme 
reached 1,300 Tasmanians in 2014.  Over 200,000 
Australians viewed films produced through Wide Angle 
Tasmania’s production initiatives on ABC2, and over 38,000 
online viewers enjoyed Tasmanian stories.

Wide Angle Tasmania featured Tasmanian filmmakers during 
2 hours of screening before crossing to Tropfest. 
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In October of 2014, Wide Angle 
Tasmania’s Treasurer Sharon Clark 
resigned from the Board to take a 
new job in Western Australia. 
Sharon’s contribution to our 
organisation since 2011 has been 
highly valued, and in the absence of 
a current Treasurer, I’m pleased to 
present the audited financial 
statements for Wide Angle Tasmania 
Incorporated’s activities in the 2014 
calendar year.

I would like to thank the rest of the 
Wide Angle Board, particularly Rolf 
de Heer, Molly Reynolds, and Tony 
De Cesare who have been diligent in 
their responsibilities on the 

Governance, Finance, and Audit 
Sub-Committee, as well as our 
tireless General Manager and staff 
for their efforts to improve the overall 
efficiency and effectiveness of Wide 
Angle.

Our financial performance has 
exceeded our targets and financial 
benchmarks in every instance. Our 
proposed budget for 2014 projected 
a loss of $9,618. However, a focus 
on maximising revenue from 
memberships, equipment, and 
training, coupled with tight control of 
expenditure, has resulted in a profit 
of $3,773.

In 2014 we were able to invest 
$9,186 in new equipment. This 
enabled us to better support both 
training and equipment hire, which 
are fundamental to Wide Angle’s 
operations. We also closed the year 
off with healthy cash reserves, which 
stand us in good stead to address 
the anticipated loss of Federal 
funding to support the core 
operational activities of Wide Angle 
Tasmania beyond 2015.

Shaun Wilson
Public Officer

Wide Angle Tasmania
March 2014

TREASURER’S REPORT

Income generated by WAT
Raw Nerve - Screen Australia
Screen Australia 
Screen Tasmania

27%

36%

16%

21%

Income Summary 2014

Training, events & initiatives
Equipment costs 
Overheads 
Wages & super

57%

16%

6%

21%

Expenditure Summary 2013

2014 was the second year of our current triennial funding agreement between Wide Angle Tasmania, Screen Australia and Screen 
Tasmania.  The proposed budget for 2014 projected a loss of $9,618.  To minimise the loss, Wide Angle Tasmania focused on 
constraining expenses. Wide Angle Tasmania delivered an overall profit of around $3,773 in 2014.  

Financial Snapshot 2014
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