
BaNegev YiBacheN
Music: Samuel Rosner
Text: David Ben-Gurion

ַּבֶנֶגב ִיָּבֵחן
לחן:שמואל רוזנר

מילים: דוד בן-גוריון

ַּבֶנֶגב ִיַּבֵחן ַהַעם ְּבִיֹשָרֵאל  ּוְמִדיָנתֹו - ִּכי ַרק
ְּבַמַאַמץ ְמלּוָּכד ֶׁשל ַעם ִמתָנֵדב ּוְמִדיָנה ִמְתֹּכֶנֶנת

יָמה ַהְגדֹוָלה ֶׁשל ַהְפָרַחת ּוְמָבַצַעת נּוָכל ַלְמֹשִ
ַהְׁשַמָמה ְוִיׁשּוָבה. ַמַאַמץ ֶזה ִיְקַבע גֹוַרָלה ֶׁשל ְמִדיַנת
ִיֹשָרֵאל ּוַמַעָמדֹו ֶׁשל ַעֵמנּו  ְּבתֹולדֹות ַהִמין ַהֶאנֹוֶׁשי.

“It is in the Negev that the people of Israel 
will be tested — For only with a unified effort 
of a volunteering people and a planning and 
implementing State will we accomplish the 

great mission of populating the wilderness and 
bringing it to flourish. This effort will determine
the fate of the State of Israel and the standing 
of our people in the history of mankind.” — 

David Ben-Gurion, January, 1955

designed by Chris Mason

Goals/objectives
HaZamirnikim will be able to...:
• perform BaNegev Yibachen with musical sensitivity, adhering to 

both markings in the music and instruction from their conductor.

• maintain their own part both in local chapter rehearsals/
performances and in international rehearsals/performances.

• express general knowledge of the context 
in which the piece was composed.

• express an understanding of the musical markings in the score 
while demonstrating the ability to execute those markings.

• demonstrate ability to explain the composer’s intentions 
based on understanding of the style of the music, any text 
painting, and compositional techniques used in the piece.

intro
This resource will help guide you as you rehearse your chapter 

through the learning of BaNegev Yibachen. It is our hope that 
this document will make it easier to bring some of the “midrash” 
of the music alive from week-to-week so that when we come 
together as a HaZamir community, we will all have common 
understandings of the texts and music we learn together. Please 
keep these points in mind as you use the following guide:

the text: Centered and bordered on this page, you will find the com-
plete Hebrew text for BaNegev Yibachen, accompanied by its translation. 

1. context: This section provides a brief overview of the 
context in which BaNegev Yibachen was composed. From gen-
eral historical information to pertinent historical figures and 
places, you will find useful information to share with your singers 
about the history of this text as you teach it to your chapter.

2. content: This section provides guides for how some sections of 
the music may be interpreted. Many of these suggestions come directly 
from our maestro, Matthew Lazar. As you are learning the referenced 
sections with your chapter, you may consider the following exercise:

• Experiment with your singers by rehearsing passages first without 
prompting them to keep in mind one of the interpretations.

• Prompt your singers to audiate (to hear in 
the mind’s ear) that interpretation.

• Rehearse the passage again, with the interpretation in mind.
• Follow up by asking your HaZamirnikim for descriptive feedback 

about the differences between each “take” of this passage.
3. chevruta Questions (Paired study): In this section, you 
will find a number of questions you can ask your HaZamirnikim 
to discuss with each other during rehearsals. This rehearsal 
activity is not something that should distract from the overall 
flow of rehearsal; rather it provides an occasional moment for 
HaZamirnikim to learn from one another and to solidify their own 
understanding of the materials they have been presented with.

assessment
Informal Assessment: can be performed by the conductor during 

the course of rehearsal by prompting HaZamirnikim with questions 
relating to the content included in this guideline and by critically 
evaluating sections of the music during rehearsal (ex. A conductor 
may prompt their HaZamirnikim to pay special attention to the 
rehearsal of a difficult passage, then the conductor can ask for 
musical feedback (using the learned vocabulary) from the singers).

Key:
Historical Event: Red
Historical Figure: Blue
Core Concept: Green
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1. context
David Ben-Gurion (1886-1973) was 

a leader of the Yishuv (the Jewish com-
munity in pre-State Israel) and the 
first Prime Minister of the new nation.

Born into a Zionist family (one which be-
lieved in the Jewish people’s right to their 
own homeland) in Poland as David Grun, he 
changed his name to Ben-Gurion upon his 
arrival in Israel in 1906.  Almost immedi-
ately he was elected to a Zionist leadership 
position in the city of Jaffa, the first of many 
roles he played in a succession of Zionist 
organizations.  By 1935 he was head of the 
Jewish Agency, and the de facto leader of the 
Jewish community in Israel.  It was David 
Ben-Gurion who, on behalf of the Jewish 
people, accepted the 1947 UN partition plan 
that created the framework for the Jewish 
state (it proposed dividing the land between 
Jews and Arabs at the end of British control 
of the area), and it was Ben-Gurion who de-
clared Israel’s independence on May 14, 1948.

Ben-Gurion served as Prime Minister from 
1948 – 1954, and again, from 1955 to 1963.  
When he left government service, he retired to 
Kibbutz Sde Boker, in the Negev desert, where 
he worked to develop the desert, which he be-
lieved was a key to building the Jewish state. 

In a famous speech in 1955, Ben-Gurion 
spoke of this potential, and the importance 
of Israel’s undeveloped southern desert to the 
future of the state, and the future of human-

kind. Samuel Rosner’s new piece, BaNegev 
Yibachen, is a powerful setting of this speech. 

Sam Rosner visited Israel on a trip during 
his sophomore year as a member of HaZamir 
Westchester, and was moved by the “vast, 
bleak” desert.  As he explained, it is one thing to 
read about it – but another to see it! Years later, 
when Mati Lazar suggested he set a speech of 
Ben-Gurion’s, Sam recognized an opportunity 
to share his experience with others through 
Ben-Gurion’s speech about the Negev desert.

He wanted his musical piece to be as evoca-
tive as a visual image, so he engaged in a form 
of word painting, not on the literal level that 
some composers have used in the past, but 
in terms of the “big picture” that the Negev 
represents and that Ben-Gurion envisioned.  

In the early days of the State, the des-
ert was still a vast expanse, timeless in its 
continuing sparseness, but with seeming-
ly endless possibilities for development 
and renewal. Sam set out to evoke that 
image of a bleak landscape that could be 
transformed into something remarkable. 

Sam is hoping that, like him, the sing-
ers will come away with a deep connec-
tion to the text, to Ben-Gurion, and to the 
miracle of Israel as the Jewish homeland.

Key:
Historical Event: Red
Historical Figure: Blue
Core Concept: Green

2. content
• BaNegev Yibachen begins with its 

own “sparse” texture: a tof (the 
traditional Middle Eastern drum), 
the double bass, and just the right 
hand of the piano.  The initial 
solo bass voice represents Ben-
Gurion himself, and the addition 
of the choral voices symbolizes 
the people of Israel coming 
together to realize Ben-Gurion’s 
dream.

• The 7/4 meter that opens the 
piece was not intended to be 
purposely complicated.  Rather, 
Sam saw in it a constant but 
somewhat irregular pulse.  This 
7/4 seemed “organic and raw”— 
like the effort to build the Negev 
— and somewhat unpredictable, 
like the desert itself.

• As Sam says, “Israel’s success 
has been, in part, its ability 
to improvise,” in adapting to 
military, technological, political 
or demographic challenges.   
Israel always manages to “go 
with the flow” — and this 
irregular meter represents that 
“improvisational flow.”

3. chevruta Questions (Paired study)
1. In this new piece, Sam has created a tune 

that highlights modes that are integral to 
the sounds of Jewish and Israeli music for 
centuries. Do you know what parts of the 
tune incorporate these modes? Do  you know 
what they are called? (Ukrainian Dorian and 
Phryigian).

2. In the ‘B’ section of this piece, there is a 
countermelody that some HaZamirnikim may 
find familiar. Can you identify it? (Sol Zim’s 
setting of Prayer for the State of Israel).

3. This piece uses a text that has an entirely 
secular connotation. How does the composer’s 
juxtaposition of secular, Israeli text with 
traditional Jewish modes help present this 
important Zionist ideal to those who may not 
feel a strong connection to religious texts? 
(Ex. Building and supporting the State of 
Israel is consistent with the notion of building 
and developing the Negev.)


