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ָאִבינּו ֶשַּׁבָשַׁמִים,
צּור ִיְשָׂרֵאל ְוגֹוֲאלֹו,

ָּבֵרְך ֶאת ְמִדיַנת ִיְשָׂרֵאל,
ֵראִשׁית ְצִמיַחת ְּגֻאָּלֵתנּו.
ָהֵגן ָעֶליָה ְּבֶאְבַרת ַחְסֶדָּך,
ּוְפֹרׁש ָעֶליָה ֻסַּכת ְשׁלֹוֶמָך,

ּוְשַׁלח אֹוְרָך ַוֲאִמְּתָך ְלָראֶשׁיָה,
ָשֶׂריָה ְויֹוֲעֶציָה,

ְוַהְנִחיֵלם ֱאֹלֵהינּו
ְיׁשּוָעה ַוֲעֶטֶרת

ִנָּצחֹון ְּתַעְּטֵרם,
ְוָנַתָּת ָשׁלֹום ָּבָאֶרץ,

ְוִשְׂמַחת עֹוָלם ְלָכל יֹוְשֶׁביָה.
ָאֵמן, ֶּסָלה.

Avinu Shebashamayim,
tzur Yisrael v’go-alo,
bareich et M’dinat Yisrael,
reishit tz’michat g’ulateinu.
Hagein alehah b’evrat chasdecha,
ufros alehah sukat sh’lomecha,
Ush’lach orcha va-amit’cha l’rasheha,
sareha v’yo-atzeha,
v’hanchileim Eloheinu
y’shu’ah va’ateret
nitzachon t’atreim,
v’natata shalom ba-aretz,
v’simchat olam l’chol yoshveha.
Amen, Selah.

Our Father in heaven, Rock and Redeemer of Israel,
bless the State of Israel, the beginning of our redemption.

Protect her with Your grace
and shelter her with Your peace.

Send Your light and Your truth to her heads of state,
ministers and counselors.

And God, grant them deliverance
and crown them with a garland of triumph.

Give peace to the land and happiness to all of her inhabitants,
Amen, Selah.

Intro
This resource will help guide you as you rehearse your chapter through the learning of T’filah Lish’lom 

M’dinat Yisrael. It is our hope that this document will make it easier to bring some of the “midrash” of the 
music alive from week-to-week so that when we come together as a 
HaZamir community, we will all have common understandings of 
the texts and music we learn together. Please keep these points in 
mind as you use the following guide:

the text: Centered and bordered on this page, you will find 
the complete Hebrew text for T’filah Lish’lom M’dinat Yisrael, 
accompanied by its translation.

1. Context: This section provides a brief overview of the 
context in which T’filah Lish’lom M’dinat Yisrael was composed. 
From general historical information to pertinent historical fig-
ures and places, you will find useful information to share with 
your singers about the history of this song as you teach it to your 
chapter.

2. Content: This section provides guides for how some sec-
tions of the music may be interpreted. Many of these suggestions 
come directly from our maestro, Matthew Lazar. As you are 
learning the referenced sections with your chapter, you may con-
sider the following exercise:

• Experiment with your singers by rehearsing passages first 
without prompting them to keep in mind one of the inter-
pretations.

• Prompt your singers to audiate (to hear in the mind’s ear) 
that interpretation.

• Rehearse the passage again, with the interpretation in mind.
• Follow up by asking your HaZamirnikim for descriptive feedback about the differences between each 

“take” of this passage.
3. Chevruta QuestIons (PaIred study): In this section, you will find a number of questions you can ask 
your HaZamirnikim to discuss with each other during rehearsals. This rehearsal activity is not something 
that should distract from the overall flow of rehearsal; rather it provides an occasional moment for HaZ-
amirnikim to learn from one another and to solidify their own understanding of the materials they have 
been presented with.

Goals/objeCtIves
HaZamirnikim will be able to...:
• perform T’filah Lish’lom M’dinat Yisrael with musical sen-

sitivity, adhering to both markings in the music and instruc-
tion from their conductor.

• maintain their own part both in local chapter rehearsals/per-
formances and in international rehearsals/performances.

• express general knowledge of the context in which the piece 
was composed.

• express an understanding of the musical markings in the 
score while demonstrating the ability to execute those mark-
ings.

• demonstrate ability to explain the composer’s and arranger’s 
intentions based on understanding of the style of the music, 
any text painting, and compositional techniques used in the 
piece.

assessment
Informal Assessment: can be performed by the conductor 

during the course of rehearsal by prompting HaZamirnikim with 
questions relating to the content included in this guideline and 
by critically evaluating sections of the music during rehearsal 
(ex. Conductors may prompt their HaZamirnikim to pay special 
attention to the rehearsal of a difficult passage, then the conduc-
tor can ask for musical feedback (using the learned vocabulary) 
from the singers).
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1. Context
Even before the 2000 years of Jewish exile, Jews had a cus-

tom of praying for the welfare of the local government, and 
for peace. But with the declaration of the State of Israel on 
May 14, 1948, for the first time in 2000 years the Jews were 
living in their own land, governed by their own leaders. It 
was logical that a prayer for the new Jewish State, and for its 
peace, was in order. But what kind of prayer should it be, and 
who should write it?

The task was taken up by Rabbi Isaac HaLevi Herzog, the 
first chief Ashkenazic rabbi of the new State.  He recognized 
that, while Israel needed a prayer for its government, its prayer 
should also reflect the Zionist movement that propelled the 
creation of the State.  Herzog worked hard to achieve a bal-
ance between politics and ideology.  With language polished 
by Herzog’s good friend, S.Y. Agnon (winner of the Nobel 
Prize for Literature), the final text of the Prayer for the Peace 
of the State of Israel was first printed in the HaAretz news-
paper on September 20, 1948, and subsequently adopted by 
synagogues in Israel, and ultimately, by many synagogues 
around the world. (There has been some controversy about 
the authorship of the prayer, with some arguing that Agnon 
was the true author. But this has been resolved recently, with 
the discovery of Rabbi Herzog’s original manuscript of the 
text he wrote. See this article for more.)

The opening words mean, “Our Father in Heaven, Rock 
and Redeemer of Israel, bless the State of Israel, the begin-
ning of our redemption.”

As a 17-year-old student, composer David Burger, along 
with a group of Zamir Chorale singers, traveled to Israel im-
mediately following the Six-Day War in June 1967. His en-
counter with the newly liberated Jerusalem was life-changing 
and has shaped his career as a composer (see our Yerushalay-

2. Content

• For David Burger, the chord structure is the main 
component in expressing emotions. He argues that what 
comes first is the feeling of yearning, which is then ex-
pressed by the composer through the music. When you 
sing the music, you access that same emotion. 

• This piece uniquely combines many aspects of popu-
lar music of the time of its composition. Throughout 
T’filah, you will hear influences from Rock & Roll, 
Folk, and Pop music. The “singability” of the tune 
comes from the traditions of folk and pop music, where 
there is an easy-to-grasp main melody. Driving chord 
progressions come straight from the “School of Rock,” 
presenting themselves in a way that you can feel your-
self being pulled into the piece from section to section. 
All of this comes together through a piece that employs 
elegant but powerful voice leading to drive home the 
emotional power of this text.

• The architecture of this piece leads to the climax, where 
the theme returns one octave higher than it is initially 
introduced --  breaking through to the next octave, in a 
tonal way, which is an allegory for what happens when 
your belief propels you into a higher version of yourself. 

3. Chevruta QuestIons (PaIred study)
1. Over the years, T’filah has become an anthem for HaZamir and the broader Jewish 

choral movement.  How has learning, rehearsing, studying, and performing this piece 
changed, if at all, for you during your years in HaZamir? 

2. In explaining his process of composition for this piece, David Burger connects peace 
in Israel with peace in the whole world saying, “what came first is the yearning for 
peace of Israel, and therefore for the world, then came the music, and then came the 
ability to relate to the music...”. Why do you think he makes that connection between 
the particular and the universal, and how might peace in Israel lead to peace else-
where?

3. Burger speaks of yearning and longing as essential elements in both music and peace-
making. Why do you think those feelings are important to making peace? Why isn’t it 
enough to have good negotiations and policy solutions?

4. Part of what makes this piece so meaningful to many American HaZamirnikim is the 
relationship they have been able to form with Israeli teens, whose post-high school 
lives typically follow a different path than their own. For Israeli HaZamirnikim, the 
support of American teens singing this “prayer for peace for the State of Israel,” emo-
tionally charged and with true kavanah (intention), demonstrates a love of Israel that 
Israeli teens may not have realized exists in America. When you sing T’filah, what 
part of the piece helps you pray for peace? 

5. How do you envision peace? 

• Following this climax, the 
melody line descends to the final words, “Amen, Selah…,” which brings performers 
and audience members alike into a quiet meditative state. This creates a sense of the 
deep yearning we all share for true peace in Israel. The piece leads us through an 
ascent and then a return, and we are offered an opportunity to change because of the 
process.

im Shel Zahav video and lesson plan for more on that power-
ful trip). Several years later, in 1975, Mati Lazar asked David 
to compose a new choral piece with which the Zamir Chorale 
could end its concerts, and David began to compose what 
would become the anthem of the entire Jewish choral move-
ment, T’filah Lish’lom M’dinat Yisrael. The song is sung by 
choirs around the world, as well as in hundreds of synagogues 
on Shabbat morning when the prayer for peace is recited after 
the Torah reading. It is difficult to think of a modern piece of 
Jewish choral music that has been so influential and popular. 

https://www.timesofisrael.com/mystery-over-who-wrote-the-prayer-for-the-state-of-israel-is-finally-solved/

