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Intro
This resource will help guide you as you rehearse 

your chapter through the learning of Zemer Shekazeh. 
It is our hope that this document will make it easi-
er to bring some of the “midrash” of the music alive 
from week-to-week so that when we come together 
as a HaZamir community, we will all have common 
understandings of the texts and music we learn togeth-
er. Please keep these points in mind as you use the 
following guide:

the text: Centered and bordered on this page, 
you will find the complete Hebrew text for Zemer 
Shekazeh, accompanied by its translation.

1. Context: This section provides a brief over-
view of the context in which Zemer Shekazeh was 
composed. You will find useful information to share 
with your singers about the origin of this song as you 
teach it to your chapter.

2. Content: This section provides guides for how 
some sections of the music may be interpreted. Many 
of these suggestions come directly from our maestro, 
Matthew Lazar. As you are learning the referenced 
sections with your chapter, you may consider the fol-
lowing exercise:

• Experiment with your singers by rehearsing 
passages first without prompting them to keep 
in mind one of the interpretations.

• Prompt your singers to audiate (to hear in the 
mind’s ear) that interpretation.

• Rehearse the passage again, with the interpretation in mind.
• Follow up by asking your HaZamirnikim for descriptive feedback about the 

differences between each “take” of this passage.
3. Chevruta QuestIons (PaIred study): In this section, you will find a 
number of questions you can ask your HaZamirnikim to discuss with each other 
during rehearsals. This rehearsal activity is not something that should distract 

from the overall flow of rehearsal; rather it provides an occasional moment for 
HaZamirnikim to learn from one another and to solidify their own understanding 
of the materials they have been presented with.

Goals/objeCtIves
HaZamirnikim will be 
able to...:
• perform Zemer Shekazeh with musical sensitivity, 
adhering to both markings in the music and instruc-
tion from their conductor.
• maintain their own part both in local chapter re-
hearsals/performances and in international rehearsals/
performances.
• express general knowledge of the context in which 
the piece was composed.
• express an understanding of the musical markings 
in the score while demonstrating the ability to execute 
those markings.
• demonstrate ability to explain the composer’s and 
arranger’s intentions based on understanding of the 
style of the music, any text painting, and composition-
al techniques used in the piece.
assessment

Informal Assessment: can be performed by the con-
ductor during the course of rehearsal by prompting 
HaZamirnikim with questions relating to the content 
included in this guideline and by critically evaluating 
sections of the music during rehearsal (ex. Conduc-
tors may prompt their HaZamirnikim to pay special 
attention to the rehearsal of a difficult passage, then 
the conductor can ask for musical feedback (using 
the learned vocabulary) from the singers).

ֶזֶמר ֶׁשָּכֶזה נֹוֵגן ַעל ַהְּׂשָפַתִים, 
ְכמֹו ְׁשֹלָׁשה ֻּתִּפים
הֹוֵלם ְּבֹכַח ֶּבָחֶזה

ְוֹלא נֹוֵתן ְמנּוָחה ִּבְׁשַעת ַהָּצֳהַרִים,
ׁשֹוֵרק ָּכל ָהְרחֹוב ִמין ֶזֶמר ֶׁשָּכֶזה

ַּבֹּבֶקר ְמַזְּמרֹות אֹותֹו ַעְקרֹות־ַהַּבִית
ְּבֶקֶצב ֵהן ּתֹולֹות ִעּמֹו ֶאת ַהְּכִביָסה
ָׁשִרים ַהַּסָּפִנים ֲאֶׁשר יֹוְצִאים ַלַׁשִיט

ְוָכל ַהַחָּיִלים ָּבֶעֶרב ַּבַּמָּסע

ֶזֶמר ֶׁשָּכֶזה... 

ב ְּפִקידֹות ַּבִּמְׂשָרִדים ְמַתְקְּתקֹות ְּבֶקֶצֶ
ִמְכָּתב ְוַקָּבָלה ְודּו׳׳ַח ְוחֹוֵזר

ְוַגם ַהּבֹוס רֹוֶאה ֶׁשֵאין ְּבֵרָרה ְּבֶעֶצם
ּוִמְצָטֵרף ְּבקֹול ַלַּבִית ַהחֹוֵזר

ֶזֶמר ֶׁשָּכֶזה... 

ַעל חּוט ַהֶּטֶלפֹון ִצּפֹור אֹותֹו ׂשֹוֶרֶקת
ָׁשִרים ְלַיד ַהֶהֶגה ָּכל ַהֶּנָהִגים

ְוָׁשָרה ַלְּׂשֵדָרה ַהֶּׁשֶמׁש ַהּצֹוֶחֶקת
ַּבָּים ָׁשִרים ְּבִלי קֹול ֲאִפילּו ַהָּדִגים

ֶזֶמר ֶׁשָּכֶזה... 

ָׁשִרים ַהְיָלִדים ְוָׁשָרה ַהַּגֶּנֶנת
ָׁשִרים ַהַּזָּמִרים ְּבקֹול ּוְבִלי ֶהְפֵסק

ַּבַּלְיָלה ַּבֲחצֹות ִּתְזֹמֶרת ְמַנֶּגֶנת
ְוַהּזּוגֹות רֹוְקִדים אֹותֹו ַּבִּדיְסקֹוֶטק

A song like this is played on the lips
Like three strong drum beats
on the chest
And there’s no rest to be had in the afternoons
Because the entire street is whistling a song like this.

In the morning the housewives sing
As they rhythmically hang out the laundry
The sailors sing it as they set off on their voyage,
and all the soldiers going out on their night march

A song like this...

To its rhythm, secretaries type
letters, receipts, reports and memos
Even the boss gets angry that there really is no choice,
So he joins in on the refrain.

A song like this...

On the telephone wire a bird whistles it,
And at the wheel the drivers sing it,
And the laughing sun sings it to the avenue,
In the sea, even the fish sing it loudly.

A song like this...

The children sing, and also their teacher
The singers sing loudly and without stopping
At night at midnight the orchestra plays
And the couples dance to it in the discotheque
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1. Context
Even if you aren’t familiar with the 

name of Nurit Hirsh, you certainly know 
at least some of her music.  She’s the 
award-winning composer of more than 
1600 songs, including BaShanah Ha-
Ba’ah and even more famously, Oseh 
Shalom.  She won the Israel Prize in 
2016 and has been honored with the Hal-
lel V’Zimrah Award at the Zamir Choral 
Foundation’s North American Jewish 
Choral Festival (NAJCF).

Nurit has written music for children, 
for Festivals, for theater, and for film, and 
many of her songs have been arranged 
for choral singing.  We discovered many 
of those arrangements (and inspired 
some more!) at the NAJCF, and one of 
the best discoveries was of this delightful 
arrangement of Zemer SheKaZeh.

The words, by Yaakov Rotblit, de-
scribe a song that captures everyone’s 
imagination. While on the phone with 
Nurit regarding this piece in 1967, Rot-
blit was being fitted for a prosthetic leg 
to replace the one he had lost in com-
bat in the 1967 Six-Day War! Nurit, of 
course, had no idea this was happening, 
and shared her typical upbeat energy 
on the phone, inspiring the lightheart-
ed nature of the text. This interaction is 
a statement about the reality of Israel at 

the time; while her people were able to 
live comfortably, they were also respon-
sible for protecting the land every step of 
the way. At the time, Israel only had one 
TV station and one could walk through a 
neighborhood without ever missing part 
of the program!

This arrangement is a commentary 
on Israel at this time. A nation so small 
could be heard all humming the same 
tune —perhaps Yerushalayim Shel Za-
hav — on every street corner, in every 
home, and in every office. While each Is-
raeli could come together to enjoy a uni-
fied experience, they brought with them 
many different perspectives and diverse 
backgrounds to create one State of Isra-
el; the same way choral singing brings 
many different people together for one 
common, greater purpose.

It’s not always easy to bring many dif-
ferent people, and their opinions, into 
one space, and the challenges in com-
ing together are reflected in the interest-
ing challenge of this arrangement: the 
sopranos sing in 3/4 and the rest of the 
choir sings in 6/8! This meter switch is 
an expression of the “can-do” attitude of 
Israelis and their flexibility to adapt and 
overcome any conflict that stands in their 
way.

2. Content
• The introduction to this piece begins with a 

descending bassline and the excited answer of 
the tenors and altos, all in 6/8. As soon as the 
sopranos enter, their melody line is in 3/4, cre-
ating an immediate contrast and adding to the 
already present excitement in the arrangement.

• When we arrive at an office scene in this piece, 
we are introduced to the onomatopoeia, in He-
brew, of a typewriter. This rhythmic, staccato 
singing by the lower three voices is contrast-
ed by the soprano section continuing with the 
legato melody.

• In math classes, the “conflicting” meters of 3/4 
and 6/8 are essentially the same; 6/8 reduces 
precisely to 3/4, but in music, they are NOT the 
same: 3/4 has three strong beats, but 6/8, with 
its “OOM-pah-pah OOM-pah-pah” feeling, 
has only two.  Rather than feeling “off-kilter,” 
though, this innovative arrangement feels just 
right.

3. Chevruta QuestIons (PaIred study)
1. Much of the music HaZamir performs has been inspired by sig-

nificant moments in Jewish history or through the shared tradi-
tions and histories of Judaism. This piece, however, is entirely 
secular Jewish music in nature. How does the complexity of this 
arrangement compare to some of the more “classical” Jewish 
compositions HaZamir has performed?

2. Throughout this piece, a story is being told of this song becom-
ing an earworm - a song that gets stuck in your head - as each 
new character hears it. What other tunes can you name that are 
earworms?

3. Judaism teaches us many ways of expressing joy. Sometimes 
it’s through intense study, others through seemingly unhinged 
celebration. What are some ways in which you express personal 
joy?


