
 

 
אלהינו‘ ברוך אתא ה  

 מלך העולם

 שהחינו וקימנו

 והגיענו לזמן הזה

SHEHECHEYANU 
Music: Jonathan Miller 

Text: Liturgy 

 שהחינו
 לחן: יונתן מילר

 מילים: סדור
 INTRO 

This resource will help guide you as you rehearse your chapter 

through the learning of Shehecheyanu. It is our hope that this docu-

ment will make it easier to bring some of the “midrash” of the music 

alive from week-to-week so that when we come together as a HaZamir 

community, we will all have common understandings of the texts and 

music we learn together. Please keep these points in mind as you use 

the following guide: 

 THE TEXT: Centered and bordered on this page, you will find 

the complete Hebrew text for Shehecheyanu, accompanied by its 

translation. 

Blessed are You, Lord our God 

Ruler of the universe 

Who has given us life, sustained us 

   and allowed us to reach this day 

 2. CONTENT: This section provides guides for how some 

sections of the music may be interpreted. Many of these sugges-

tions come directly from our maestro, Matthew Lazar. As you are 

learning the referenced sections with your chapter, you may con-

sider the following exercise: 

• Experiment with your singers by rehearsing passages first 

without prompting them to keep in mind one of the interpreta-

tions. 

• Prompt your singers to audiate (to hear in the mind’s ear) 

that interpretation. 

• Rehearse the passage again, with the interpretation in 

mind. 

Follow up by asking your HaZamirnikim for descriptive feedback 

GOALS/OBJECTIVES: 

HaZamirnikim will be able to...: 

• perform Shehecheyanu with musical sensitivity, adher-

ing to both markings in the music and instruction from 

their conductor. 

• maintain their own part both in local chapter rehearsals/

performances and in international rehearsals/

performances. 

• express general knowledge of the context in which the 

piece was composed. 

ASSESSMENT: 

Informal Assessment: can be performed by the conductor 

during the course of rehearsal by prompting HaZamirnikim 

with questions relating to the content included in this 

guideline and by critically evaluating sections of the music 

during rehearsal (e.g., A conductor may prompt their 

HaZamirnikim to pay special attention to the rehearsal of a 

difficult passage, then the conductor can ask for musical 

feedback (using the learned vocabulary) from the singers). 

Key: 

Historical Event: Red  

Historical Figure: Blue  

Core Concept: Green 

 3. CHEVRUTA QUESTIONS (PAIRED STUDY): In this section, you 

will find a number of questions you can ask your HaZamirnikim to dis-

cuss with each other during rehearsals. This rehearsal activity is not 

something that should distract from the overall flow of rehearsal; rather 

it provides an occasional moment for HaZamirnikim to learn from one 

another and to solidify their own understanding of the materials they 

have been presented with. 

Baruch Atah Adomai Eloheinu 

Melech ha’olam 

Shehecheyanu vekiy’manu 

V’higi’anu lazman hazeh 

 1. CONTEXT: This section provides a brief overview 

of the context in which Shehecheyanu was composed. From 

general historical information to pertinent historical figures 

and places, you will find useful information to share with 

your singers about the history of this song as you teach it to 

your chapter. 
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1. CONTEXT: 

 

Throughout each year and throughout our lives, we will 

have many occasions to recite this brief but very mean-

ingful prayer.  On the first night of a Jewish holiday, 

Shehecheyanu is added to the candle-lighting and to 

Kiddush (blessing over wine). The blessing acknowl-

edges that time has passed since the last time we were 

in this moment (typically a full year, say, from one Ha-

nukkah to the next) and keeps us from taking for grant-

ed the fact that we are still here and able to celebrate.  

After the past difficult year, having suffered so much 

loss, we are especially mindful of the blessing of being 

able to sing together again. 

 

Shehecheyanu is also recited when one experiences 

something for the first time. It might be something sim-

ple, like eating a new fruit that you’ve never tasted be-

fore. Many people might say Shehecheyanu when they 

visit Israel for the first time.  Shehecheyanu is also a 

feature of many life-cycle rituals.   

2. CONTENT: 

 

There is a sort of terraced dynamic to this setting. The “hummed” in-

troduction is an understated prelude before the unison statement of the 

tune, followed by its expansion to a choral texture. The modulation 

(albeit beginning in unison) adds new excitement, building to the 

grand ritard.  From there, the excitement builds to the rousing final 

Amen. 

 

 

3. CHEVRUTA QUESTIONS: 

 

1. Shehecheyanu is recited at significant moments of commu-

nal as well as personal importance. What is an occasion 

that you think constitutes a “Shehecheyanu moment?”   

2. As with most of our liturgy, there are familiar melodies 

associated with Shehecheyanu, and many contemporary 

settings in which composers express their own ideas and 

interpretations. In the version that we are singing, the 

composer Jonathan Miller repeats the word Melech 

(King/Ruler) as well as the phrase laz’man hazeh (to this 

time/moment) several times.   

• Why do you think he made these choices?   

• What do these repetitions add to our experience of the 

music and/or the text?  

• Would you suggest different words or phrases that 

you would emphasize instead?  

 

Key: 

Historical Event: Red  

Historical Figure: Blue  

Core Concept: Green 


