
When You Believe 

Words and Music by Stephen Schwartz 

Arr: Audrey Snyder and John Moss 

INTRO: 

This resource will help guide you as you rehearse your chapter 
through the learning of When You Believe. It is our hope that this 
document will make it easier to bring some of the "midrash" of the 
music alive from week-to-week so that when we come together as a 
HaZamir community, we will all have common understandings of the 
texts and music we learn together. Please keep these points in mind 
as you use the following guide: 

THE TEXT: Centered and bordered on this page, you will find the 
complete adapted text for When You Believe. 

Many nights we've prayed, with no proof anyone could hear 
In our hearts a hopeful song, we barely understood 

Now we are not afraid, although we know there's much to fear 
We were moving mountains, long before we knew we could 

There can be miracles, when you believe 
Though hope is frail, it's hard to kill 

Who knows what miracles, you can achieve 
When you believe, somehow you will 

You will when you believe 
In this time of fear, when prayer so often proved in vain 

Hope seemed like the summer birds, too swiftly flown away 
Yet now I'm standing here, with heart so full I can't explain 

Seeking faith and speaking words, I never thought I'd say 

1. CONTEXT: , This section provides a brief overview of the context 
in which When You Believe was composed. From general historical 
information to pertinent historical figures and places, you will find 
useful information to share with your singers about the history of this 
song as you teach it to your chapter.
2. CONTENT: , This section provides guides for how some sections 
of the music may be interpreted. Many of these suggestions come 
directly from our maestro, Matthew Lazar. As you are learning the 
referenced sections with your chapter, you may consider the following 
exercise:

Ashirah l'adomai ki ga'ohga'ah 

Mi chamochah, ba'elim adomai? 

Mi kamochah ne'edar bakodesh? 

Nachita v'chasd'cha, amzuga'alta 

Ashirah, Ashirah, Ashirah 
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• Experiment with your singers by rehearsing passages, first without
prompting them to keep in mind one of the interpretations.

• Prompt your singers to audiate (to hear in the mind's ear) that
interpretation . Rehearse the passage again, with the interpretation in
mind.

• Follow up by asking your HaZamimikim for descriptive feedback about
the differences between each "take" of this passage.

3. CHEVRUTA QUESTIONS (PAIRED STUDY): In this section, you

will find a number of questions you can ask your HaZamirnikim to discuss

with each other during rehearsals. This rehearsal activity is not something

that should distract from the overall flow of rehearsal; rather it provides

an occasional moment for HaZamirnikim to learn from one another and

to solidify their own understanding of the materials they have been

presented with.

I will sing unto Adomai for He has triumphed gloriously 

Who is like You, Adomai, among the celestials? 
Who is like You, glorious in holiness? 

In Your mercy, you lead the people You redeemed 
I will sing, I will sing, I will sing 

GOALS/OBJECTIVES: 

HaZamirnikim will be able to ... 

• 

• 

• 

• 

perform When You Believe with musical and textual 

sensitivity, adhering to both markings in the music and 

instruction from their conductor. 

maintain their own part both in local chapter 

rehearsals/performances and in international 

rehearsals/performances. 

express general knowledge of the context in which the 

piece was composed. 

express an understanding of the musical mark-ings 

in the score while demonstrating the ability to execute 

those markings. 

• demonstrate ability to explain the composer's and

arranger's intentions based on understanding of the

style of the music, any word painting, and

compositional techniques used in the piece.

ASSESSMENT: 

Informal Assessment 

conductor during the 

can be performed by 

course of rehearsal 

the 

by 

prompting HaZamirnikim with questions relating to 

the content included in this guideline and by 

critically evaluating sections of the music during 

rehearsal ( e.g., A conductor may prompt their 

HaZamimikim to pay special attention to the rehearsal of a 

difficult passage, then the conductor can ask for musical 

feedback ( using the learned vocabulary) from the 

singers). 

Key: 

Historical Event: Red 

Historical Figure: Blue 

Core Concept: Green 




